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INTRODUCTION. 


Sound  is  the  sensation  produced  by  the  vibrations  of  the  air,  or  some  other  medium,  with  which  the  ear  is  in 
contact. 

There  are  two  kinds  of  sound;  that  which  is  the  result  of  uniform  vibration  is  called  tone,  while  that  arising  from 
irregular  vibration  is  called  noise. 

The  pitch  of  a  tone  is  proportionate  to  the  rapidity  of  the  vibrations,  of  which  it  is  the  result. 

The  uniformity  of  the  vibrations  producing  tone  affect  the  auditory  nerve  agreeably,  but  the  confused  vibrations 
which  are  the  cause  of  noise,  produce  an  opposite  effect;  hence  the  idea  of  noise  or  tone  is  communicated  to  the 
mind  according  as  the  case  may  be  through  the  vibrations  affecting  the  organ  of  hearing. 

There  are  three  attributes  essential  to  the  existence  of  tone,  viz.  Power,  Pitch,  and  Duration.  Power  is  that 
attribute  which  is  under  all  circumstances  the  same,  the  cause,  of  which  tone  is  the  effect.  Force  is  the  manifestation 
of  Power  ;  the  different  degrees  to  which  power  may  be  exerted  is  the  force  of  that  Power. 

Pitch  is  that  attribute  which  distinguishes  Tone  from  Noise.  A  tone  may  be  grave  or  acute,  still  preserving  the 
characteristic,  Pitch.  The  Pitch  of  a  Tone  depends  on  the  number  of  vibrations  in  a  given  time.  Duration  is  that 
interval  of  time  (longer  or  shorter)  in  which  the  Tone  manifests  itself. 

In  the  treatment  of  this  subject,  Power  is  presupposed  to  exist,  and  the  relative  condition  of  tones  forms  the  basis 
of  Musical  Notation.  Rhythm  is  not  an  absolutely  essential  part,  yet  by  its  assistance  the  beauty  of  musical  perform- 
ance is  greatly  enhanced,  and  that  monotony  obviated,  which  would  arise  from  the  want  of  accentuation. 

A  knowledge  of  the  science  of  music  consists  in  a  just  appreciation  of  the  relative  Piteh,  Duration,  Accentuation 
and  Force  of  tones,  together  with  a  familiarity  with  the  characters  used  to  represent  these  relations. 


PREFACE. 


The  cluims  of  music  as  an  art,  having  come  to  be  very  generally  >. 
recognized  and  acknowledged,  no  apology  is  necessary  for  thus  adding  i 
another  to  the  already  numerous  collections  of  "  Elementary  and  > 
School  Song  "  books,  although  a  word  or  two  in  explanation  of  the  I 
motives  of  the  editors  of  the  "  School  Chimes,"  may  not  be  entirely  j 
thrown  away  upon  that  small  but  discriminating  class  of  people  who  S 
read  Prefaces.    In  thus  presenting  a  new  School  book  to  the  public,  j 
it  is  a  matter  of  congratulation  to  the  editors  that  no  lengthy  and  ; 
elaborate  argument  in  favor  of  the  introduction  of  music  into  our  t 
Common  Schools  is  needed,  since  the  abundant  and  unqualified  suc- 
cess of  the  experiment,  (now,  fortunately, no  longer  an  experiment,) 
in  this  our  city  of  Boston,  is  sufficient  proof  not  only  of  the  practica- 
bility, but  also  of  the  utility,  the  positive,  downright  good  of  singing 
in  public  schools,  both  as  a  recreation,  and  a  matter  of  study,  of 
regular  School   discipline.      The  cheering  variety  it  gives  to  the 
otherwise  somewhat  monotonous  routine  of  school  duties,  the  real  ! 
and  tangible  cheerfulness  it  imparts  to  the  scholars,  rendering  them  ! 
more  lively  and  apt  in  their  studies,  as  well  as  better-disposed  and  ! 
more  amiable  among  themselves,  are  not  questions  of  speculation,  of  I 
mere  enthusiastic  theory,  but  matters  of  fact,  which  one  day  spent 
among  the  Grammar  Schools  of  the  city  of  Boston,  will  demonstrate  ■ 
beyond  the  possibility  of  a  cavil  or  demur. 

It  is  true  that  music  has  had  much  to  contend  with;  the  feeble  ! 
and  timorous,  ( but  not  the  lesson  that  account  bigoted  and  obstinate,) 
objections  of  doubting  and  unconvinced  school  teachers  and  commit-  I 
tees,  unwilling  even  to  test  a  subject  promising  so  much  pleasant 
study  and  heeltliful  recreation;  the  ill-directed  and  jejune  efforts  of  ! 
music-teachers  qualified  by  neither  nature,  investigation  or  experience  < 
for  such  arduous  labours ;  the  orelesslv  put  together,  badly  digested, 
contradictory  and  inconsistent  "systems  of  elementary  instruction," 
which  have  so  long  had  an  almost  undisputed  sway;  all  these  things 
have  no  doubt  operated  most  unfavourably  towards  a  general  cultiva-  J 
tion  of  music,  w  hether  theoretical  or  practical,  in  our  public  semina-  j 
ries  of  learning,  and  it  is  surely  a  most  convincing  proof  of  the  inherent 


power  and  influence  of  an  art  which  has  thus  triumphed  gloriously 

over  such  seemingly  insuperable  obstacles. 

It  may  not  be  amiss  to  state  that  the  Editors  of  the  present  little 
work  have  been  for  some  time  practically  engaged  in  teaching  music, 
both  in  public  and  private  schools  in  the  city  of  Boston,  and  have 
prepared  the  "  Chimes  "  with  especial  reference  to  the  wants  of 
Schools,  both  with  regard  to  the  theoretical,  (or  elementary,)  and  the 
practical  part,  and  confidently  believe  it  adapted  for  any  School 
where  music  has  its  appropriate  share  in  the  daily  or  weekly  exercises. 

They  also  believe  that  the  elementary  portion  presents  features  not 
to  be  found  in  any  similar  work,  both  in  the  abstract  statements,  and 
in  the  order  of  topics. 

Particular  care  has  been  bestowed  upon  the  definitions,  and  although 
necessarily  very  short  and  condensed,  they  will,  as  the  Editors  think, 
be  generally  found  to  convey  an  idea,  and  that  a  correct  one,  which 
many  of  the  definitions  in  common  use  do  not. 

In  the  choice  of  terms,  too,  care  has  been  taken  not  to  use  the  same 
word  at  one  time  in  one  sense,  and  at  another  time  in  a  totally  different 
one;  thus,  the  word  Tone,  meaning  a  musical  sovnd,  is  absurdly 
enough,  used  by  some  writers  to  mean  also  an  interval,  and  conse- 
quently we  find  the  curious  terms  tone  and  semi-tone,  to  say  nothing 
of  the  puerile  and  ridiculous  ones,  step  and  half-step. 

The  examples  and  exercises  are  among  those  in  daily  use  by  the 
editors,  and  have  been  found  by  them  both  useful  and  pleasing,  al- 
though no  written  exercises  can  entirely  or  even  in  a  great  part 
supersede  the  use  of  the  black-board,  that  most  important  auxiliary 
to  the  teacher. 

Among  the  songs  will  be  found  pieces  suitable  for  almost  every 
occasion  where  school-songs  are  desirable,  and  care  has  been  taken 
to  exclude  everv  piece,  against  which  the  slightest  objection  was 
conceivable.  Without  further  remark,  the  Editors  submit  their 
work  to  the  candid  examination  of  a  discriminating  public,  trusting 
that  with  this  slight  explanation,  the  "School  Chimes"  will  speak 
for  themselves.  Boston,  March,  1851. 


PRINCIPLES  OF  MUSICAL  NOTATION. 


CHAPTER  FIRST. 

$  1.  Tones  differ  in  three  ways,  viz:  Pitch,  Duration,  and  Force. 
Pitch  being  of  the  first  importance,  since  it  is  the  most  indispensable 
attribute  of  Tone,  the  first  chapter  will  be  devoted  to  its  consider- 
ation. 

§  2.  A  succession  of  eight  tones,  differing  in  pitch  according  to 
certain  fixed  relations,  is  called  a  Scale.  The  tones  of  the  scale  are 
enumerated  from  the  lowest,  upward ;  and  in  addition  to  the  numerical 
names,  a  certain  syllable  is  applied  to  each  tone. 

Let  this  character  O  be  used  to  represent  a  tone. 


•  Eight  Do. 

.Seven  Si. 


Six. 


•  Five. 


.La. 
.Sol. 


O  Four  Fa. 

O  Three  Mi. 

&  Two  Re. 

O  One  Do. 

The  pupils  should  sing  the  scale  from  the  above  representation,  till 
they  have  acquired  a  correct  idea  of  the  proportionate  elevation  of  the 
tones. 

4  3.  Any  difference  of  pitch  between  two  tones  is  called  an 
Inikrvai/. 


\  4.  It  will  be  seen  by  the  above  diagram  that  the  intervals  between 
three  and  four,  and  seven  and  eight  of  the  scale  are  smaller,  than  the 
intervals  between  any  other  of  the  tones. 

§  5.    The  relative  pitch  of  tones  is  represented  on  the  Staff. 

\  6.  The  Staff  consists  of  five  parallel  lines  with  the  intermediate 
spaces;  and  each  one  of  these  lines  and  spaces  is  called  a  Degree. 
These  degrees  are  enumerated  from  the  lowest  upward. 


STAFF. 


5th  line.  

4th  line.  

3d  line.  ■ 

2d  line.  -  - 
1st  tine.  


4th  space.  —  

3d  space.   

2d  space.  -  -  

1st  space.  — ;  


$  T.  The  staff  may  be  extended,  when  necessary,  by  adding  short 
lines  both  above  and  below,  and  these  additional  lines  are  reckoned 
from  the  staff. 


First  line  above  -  - 

F  if  til  line  

Fo'irl/i  line  -  . 

Third  line  • 

Second  line  ■ 

First  line  

First  tine  below  -  ■ 


-  -  -  First  space  above. 

  Fourth  space. 

  Third  space. 

  Second  space. 

  First  space. 

-  -  -  First  space  below. 


These  added  lines  are  sometimes  called  leger  lines. 

§  8.  For  the  sake  of  convenience,  these  degrees  are  named  after 
the  first  seven  letters  of  the  alphabet,  A,  B,  O,  D,  E,  F,  G. 
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PRINCIPLES  OF  MUSICAL  NOTATION. 


§  9.  The  position  of  the  letters  on  the  staff  is  regulated  bv  certain 
characters  called  Clef's;  which  arc  named  from  the  letters  for  which 
they  respectively  stand. 


$  10.    The  clefs  are,  1st,  the  G  Clef,E\;  tho  F  Clef,  Q  ;  and  the 

IUI  *T  — 

C  Clef,  'HI.  * 


fj  11.  The  G  clef  is  -written  on  the  second  line  of  the  staff,  and  the 
second  liiie  is  named  G. 

POSITION  OF  LETTERS,  AS  INDICATED  BY  THE  G  CLEF. 


|p5 


 r-I)-l 

r    B  —  


-A-  -c- 


--E- 


It  will  be  seen  that  the  letters  are  reckoned  from  the  clef  line  up- 
wards in  alphabetic  order,  and  downwards  by  the  inversion  of  that  or- 
der ;  and  when  we  have  used  all  the  seven  letters,  and  still  require 
more  names,  we  repeat  the  same  letters,  commencing  A,  B,  C,  and  so 
on. 

It  is  of  especial  importance  that  the  pupil  should  be  perfectly  fa- 
miliar with  this,  and  all  the  different  arrangements  of  the  letters  on  the 
staff. 

§  12.  The  F  clef  is  written  on  the  fourth  line  of  tho  staff,  and  the 
arrangement  of  the  letters  is  then  as  follows. 


POSITION  OF  LETTERS,  AS  INDICATED  BY  THE   F  CLEF. 
"El" 


!) 


-C- 


§  13.  The  C  clef  is  written  on  either  the  fourth  or  third  lines  of  the 
staff;  when  on  the  third  line,  it  is  sometimes  called  the  Alto  clef;  and 
when  on  the  fourth  line,  the  Tenor  clef. 

POSITION  OF  LETTERS,  AS  INDICATED  BY  THE  C  CLEF. 


-G- 


5-A- 


*   


P-c  


POSITION  OF  LETTERS,  AS  INDICATED  BY  THE  C  CLEF. 


-B- 


-D- 


35E 


§  14.  When  One,  of  the  scale  is  represented  on  C,  the  scale  is  said 
to  be  in  the  key  of  C. 


PRINCIPLES  OP  MUSICAL  NOTATION.  7 

SCALE  IN  THE  KEY  OF  C. 

8,  Do.  &   .O  8,  Do. 

7,  Si.  <s>    ;        :   o  7,  Si. 

6,  La.  o   :     :        :     :   &  6,  La. 

5,  Sol.  o   :    :    :      :    :    :   &  5,  Sol. 

4,  Fa.  «s>   :    :     :     •       :    :    :     :   <s>  4,  Fa. 

3.  Mi.  ©   :     :  :       ■    ■    ■    :     :   o  3,  Mi. 


2,  Re.  «s>   :  :     :    ;    :    ;      :        :    :     :  :   o  %  Re. 

l,  Do,  <s>   :     •  :     •    ■    ■    •      ;    •    :    :     •  •     :   o  i,  Do. 


12345678  87654321 
Do,    Re,   Mi,  Fa,    Sol,    La,    Si,    Do,    Do,    Si,    La,   Sol,  Fa,  Mi,    Re,  Do. 
CDEFGABC  CBAGFEDC 
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PKINCIPLES  OP  MUSICAL  NOTATION. 


SCALE   IN   THE   KEY   OF   C,   WITH   F  CLEF. 


J     £     3     4     5     fi     7      8     7      fi      5    4    3    2  1 

Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  Si,  La,  Sol,  Fa,  Mi,  Re,Do. 
CDE     F      G     ABC     B  AGFEDC 


SCALE    IN   THE   KEY   OF   C,   WITH   C   CLEF   ON  THE 
FOURTH  LINE. 

H-W-l  ,  

HH-I-I   _  


i    2  n 

Do  Re  Mi 
CDE 


4    5  « 

Fa  Sol  La 
F     G  A 


fi  7 

Do  Si 
C  B 


6 

La 
A 


5    4    3    2  1 

Sol  Fa  Mi  Re  Do 
G    F    E    D  C 


SCALE   IN   THE   KEY  OF  C,  WITH    C    CLEF    ON  THE 
THIRD  LINE. 


-Q- 


_£2_ 


hh-^— ^-O-"  —  — — -^-ej-Trs- 



H-l-hh   

J     2      :J      4      5      0      7      8      7      fi      5    4    3    2  1 

Do,  Re,  Mi,  Fa,  Sol,  La,  Si,  Do,  Si,  La,  Sol,  Fa,  Mi,  Re, Do: 
CD.E     F     GAB     CB  AGFEDC 

N.  B.  The  teacher  should  insist  on  the  pronunciation  of  the 
Syllables,  as  follows — Do.  o  as  in  more  ;  Re,  e  like  a  in  ate;  Mi,  i  like 
ee  in  seen;  Fa,  a  like  a  in  father;  Sol,  o  as  in  more;  La,  a  as  in  father; 
Si,  i  like  ee  in  seen.  The  pupil  should  he  careful  to  give  the  pure 
vowel  sound,  and  not  the  compound  clement  sometimes  heard;  for  in- 
stance, Do-oo-oo;  Ra-e-e,  Fa-ur-ur,  &c. 

The  scale  should  be  practised  according  to  all  the  foregoing  repre- 
sentations, using  sometimes,  the  numeric  names,  at  others,  the  sylla- 
bles, and  again,  the  letters. 


§  15.  The  interval  from  any  one  tone  of  the  scale  to  the  next  one  above  it,  is  called  a  Second;  the  larger  seconds  are  called  Major 
seconds,  the  smaller,  Minoij  seconds. 

§  1G.    It  will  be  seen  that  there  are  in  the  scale,  seven  seconds,  five  of  which  are  major,  and  two  minor. 

Major  2d.  Major  2d.  Minor  2d. Major  2d.  Major  2d.  Major  2d.Minor  2d.Minor  2d.Major  2d.  Major  2d.  Major  2d.Minor  2d.Major  2d.  Major  2d- 


Bo, 
1 


Re, 

a 

D 


321 


Mi, 
3 
E 


Fa, 
4 
F 


Sol, 


l.a, 

6 

A 


Do, 
8 

C 


La, 
6 

A  - 


Sol, 
5 
G 


Fa, 
4 
F 


Mi, 
3 
E 


Re, 
2 
D 


Do. 
1 
C 


§  17.  Any  succession  of  eight  tones  afier  the  above  order  of  seconds, 
is  called  the  "Major  scale. 

I)  18.  It  is  a  second  from  a  tone  represented  on  any  degree  of  the 
staff  to  one  represented  on  the  next  adjoining  degree;  thus,  in  the 
above  example,  it  is  a  second  from  G  to  A ;  from  A  to  B ;  from  B  to  C ;  j 


hut  not  from  G  to  B,  since  they  are  not  on  adjoining  degrees  of  the 
staff. 

§  19.  The  same  scale  maybe  represented  higher  or  lower  on  the 
staff,  if  the  first  tone  be  represented  on  C,  since  the  seconds  are  always 
the  same  between  the  same  letters. 


PRINCIPLES  OF  MUSICAL  NOTAITON 


UPPER  REPRESENTATION  OF  THE  SCALE  IN  THE  KEY  OF  C. 


-Gh 


25 


2     3     4     5     6  7 

D  E  F  GAB 
Do   Be    Mi    Fa  Sol  La  Si 


8     7  654321 

C  B  AGFKDC 
Do  Si    La  Sol  Fa  Mi  Be  Do 


LOWER  REPRESENTATION  OF  THE  SCALE  IN  THE  KEY  OF  C. 


7& 


5432       1      2      345  6 

ED  CDEFGA 


32 


,9 

C 


7  6 

B  A 


n  4 

G  F 


4    5    6    7  8 

B  C 


§  20.  For  the  reason  that  the  last  tone  of  any  representation  of 
the  scale  is  the  same  as  the  first  of  the  next  upper  representation,  the 
same  syllable  (Do)  is  applied  to  both  one  and  eight. 


CHAPTER  SECOND. 

§  21.  Time  is  the  duration  of  tones;  it  includes  periods  of  silence 
that  may  occur,  since  from  the  beginning  to  the  end  of  a  piece  of  writ- 
ten music,  either  tone  or  silence  must  be  represented. 

§  22.  The  characters  used  to  represent  tones  are  called  Notes, 
and  they  indicate  the  relative  duration  of  tones;  those  representing 
silence  are  called  Rests,  and  have  a  corresponding  value  to  the  notes. 

§  23.  The  note  representing  a  tone  of  the  longest  duration,  is  called 
a  whole  dote.    The  next  in  value  is  a  half  note,  which,  as  may  be 


inferred  from  the  name,  represents  a  tone  of  only  half  the  duration  of 
the  whole  note.  The  next  in  value  is  the  quarter  note;  the  next, 
eighth  note,  and  the  next,  the  sixteenth  note; — a  still  shorter  one, 
the  thirty-second  note. 

The  whole  note  is  written  thus,  ^ 

The  half  note  is  written  thus,  ^ 

I 

The  quarter  note  is  written  thus,  

The  eighth  note  is  written  thus  0 

The  sixteenth  note  is  written  thus,  Q 

The  thirty-second  note  is  written  thus,   w 

9 

§  24.  The  Best  corresponding  in  value  to  the  whole  note,  is  called 
a  whole  rest,  the  next,  the  half  rest,  and  so  on,  the  quarter 
rest,  the  eighth  rest,  and  the  sixteenth,  and  thirty-second 
rests. 

The  whole  rest,  is  a  short  dash,  under  the  line  thus. 


The  half  rest,  is  like  the  whole  rest,  but  over  the  line,I 


The  quarter  rest  is  written  thus,   [" 

The  eighth  rest  is  written  thus  .   *] 

The  sixteenth  rest  is  written  thus,   5 

The  thirty-second  rest  is  written  thus,   3 


10  PRINCIPLES  OF  MUSICAL  NOTATION. 

TABLE  OF  THE  RELATIVE  VALUE  OF  NOTES. 


A  whole  note  is  equal  in  value  to 
© 

two  half  notes,  or 
© 
I 

four  quarter  notes,  or 


eight  eighth  notes,  or 


J 


1 

1 

0        0  0 

sixteen  sixteenth  notes 

1 

• 

or 

1     1     1     1     1  1 

—1—1 

0  0  0  0  0  0 

thirty-two  thirty-secon 

1  1 
•  0 

1  notes. 

J 


0 

n 

i 

0  0 


I  i  I  I  I  I  J  I 
00000000 


I  I  I  I 


11111:1 


§  25.  It  should  be  carefully  borne  in  mind,  that  these  notes  have 
no  absolute,  but  only  a  relative  value;  that  is,  that  whether  the  whole 
note  represent  a  tone  of  longer  or  shorter  duration,  the  half  note  has 
alway  half  that  duration,  the  quarter  note,  one  fourth,  &c. 

§  2G.  The  value  of  notes  and  rests  may  be  augmented  by  one  half 
their  original,  by  placing  a  dot  after  them;  thus — 

I       I  I 

A  dotted  whole  note,  ©  •  is  equal  to  three  half  notes,  ©   ©  © 

I  I   J  I 

A  dotted  half  note,     ©  •  is  equal  to  three  quarter  notes,#   0  0 

A  dotted  quarter  rest,  K  #  is  equal  to  three  eighth  rests,  M   »,  « 
1  111 


A  dotted  eighth  rest,     .  is  equal  to  three  sixteenth  rests,        ~Z\  ^ 

I  III 

§  27.  When,  as  is  sometimes  the  case,  two  dots  are  anr.cxed  to  a 
note  or  rest,  the  value  of  the  second  dot  is  one  half  the  value  of  the 
first  dot,  thus; — 


A  double  dotted  whOie  note,  ©  •  •  is  equal  to  O     ©  0 

i         i  i  r 

A  double  dotted  half  note,  ©  .  •  is  equal  to  0  0 

A  double  dotted  whole  rest,  ~~  ™T  •  is  equal  to  — "— 

A  double  dotted  half  rest,  •  •  is  equal  to  — «_  jw 

§  28.  The  perpendicular  line  attached  to  notes  may  extend  either 
upward  or  downward,  and  in  either  case,  the  value  of  the  note  is  the 
same,  thus— 


— is  the  same  as  ; 


-3- 

— #—  the  same  as 


--P-0.-ZWZ0Z 


Sec. 


§  29.  The  relative  duration  of  tones  or  periods  of  silence,  as  indi- 
cated by  notes  and  rests,  is  measured  by  certain  motions  of  the  hand, 
called  beating  time,  which  will  be  fully  explained  in  the  next  chapter. 
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CHAPTER  THIRD. 

RHYTHM. 

§  30.  Music  is  arranged  in  rhythmical  divisions,  called  Measures. 
Each  variety  of  measure  is  distinguished  by,  and  derived  its  name  from 
the  number  of  parts  of  which  it  is  composed. 

§  31.  A  measure  having  two  parts  is  called  Double  Measure; 
one  having  three  parts,  Triple  Measure;  one  having  four  parts, 
Quadruple  Measure,  and  that  having  six  parts,  Sextuple  Meas- 
ure. 

§  32.  The  measures  are  indicated  by  lines  drawn  perpendicularly 
across  the  staff,  called  Bars. 

§  33.  Double  measure,  designated  by  a  figure  (2),  may  be  illustra- 
ted by  a  word  of  two  syllables,  accented  on  the  first. 

Example. 

The  numerals  descriptive  of 

the  parts  of  the  measure. 
Accentuation. 

The  motions  of  the  hand,  in 
beating  time. 

This  subject  cannot  be  advantageously  pursued  without  the  aid  of 
practical  beating  of  time,  which  consists  m  making  certain  motions  of 
the  hand  corresponding  to  different  parts  of  the  measure,  whereby  the 
duration  of  tones  may  be  determined  with  accuracy.  Great  care 
should  be  taken  that  the  pupils  acquire  a  habit  of  marking  the  time 
with  perfect  steadiness ;  the  hand  should  not  linger  from  point  to  point, 
but  change  its  position  instantly,  at  the  proper  time.  The  motions' 
should  be  made  with  the  hand  alone,  while  the  arm  remains  motion- 
less. 

§  34.  Triple  measure,  designated  by  a  figure  (3),  may  be  illustra- 
ted by  a  word  of  three  syllables,  accented  on  the  first. 


Glo  - 

ry 

Good 

-ly 

Man 

-  iy 

One- 

Two 

One- 

Two 

One— 

Two 

Loud— 

-Soft, 

Loud— 

-Soft 

Loud- 

-Soft 

Down- 

-Up 

Down- 

-Up 

Down- 

-Up 

Glo  -  -  ri  ous 

One  Two  Three 

Loud,  Soft,  Soft. 
Down,  Left,  Up. 


Jus  - 

One- 
Loud, 
Down, 


Example. 
-  -  ti  -  -  fy 


-Two- 
Soft, 
Left, 


-Three 
Soft. 
Up. 


Mag  -  ni  fy 

One  Two  Three 

Loud,  Soft,  Soft. 
Down,  Left,  Up. 


§  35.  Quadruple  measure,  designated  by  a  figure  (4),  may  be  in 
like  manner  illustrated  by  a  word  of  four  syllables,  acccented  on  the 
first  and  third. 

Example. 


Con 

One— 

Loud, 

Down, 


■  gre 

Two- 
Soft, 
Left, 


-Three- 
Loud, 
Eight, 


-  ted 

— Four 

Soft. 
Up. 


Man 

One- 
Loud, 
Down, 


■  -  1  ■ 

-  Two- 
Soft, 
Left. 


-  fes  - 

-Three — 
Loud, 
Right, 


ted 
-Four 
Soft. 
Up. 


§  36.  If,  as  above,  a  measure  have  two  accents,  the  first  must  be 
the  stronger;  that  is,  the  accent  on  one,  must  be  heavier  than  that  on 
three. 

*  37.  Sextuple  measure,  designated  by  the  figure  (6),  mav  be  illus- 
trated by  a  word  of  six  syllables,  accented  on  the  first  and  fourth. 


Example. 


Spi  -  ri  -  tu  -  al  -  i  -  ty 

One-Two-Three-Four-Five-Six 
Loud,  Soft,  Soft,  Loud,  Soft,  Soft. 


In  -  stru  -  men  -  tal  -  i  -  ty 

One— Two— Three-Four-Five-Six 
Loud,  Soft,  Soft,  Loud,  Soft,  Soft. 


§  38.  Double  measure  may  be  written  with  two  half  notes  one  on 
each  part  of  the  measure ;  or  with  two  quarter  notes,  one  on  each  nart 
thus —  *  i 


it  is  usual,  to  place  the  figure  corresponding  to  such  note  as  repre- 
sents each  part,  under  that  designating  the  kind  of  measure 

9       S3     CIO     2?  I 


2 
4 


V 


12 


PRINCIPLES  OP  MUSICAL  NOTATION. 


$  89.    It  must  bo  understood,  that  the  length  of  notes  being  relative  nnd  not,  absolute,  the  difference  of  writing  Double  measure,  whether 
with  half  notes  or  quarter  notes,  causes  no  difference  in  the  performance,  and  this  is  also  true  of  the  other  kiuds  of  measure. 
§  40.    Triple  measure  may  be  written  with  half  notes,  quarter  notes,  or  eighth  notes ;  thus — 

3    I    I    1 1    I    I    I  II  3  I  I  1 1  II  1 1!       ,    3  is       M  *  is  M! 

O       I   ,       I    or  thus,  m      I    I    I  I  or  thus,    e      I        1        III        I  III 

3  S  O  O  I  CI  O  5)  |]  X    OOO      COO  '   »  9     0      O     I  0     9     9  II 

$  41.    Quadruple  measure  Is  usually  written  either  with  half  notes,  or  quarter  notes,  thus — 

4       1         I         I         i  1      I         I         I         III  4      1        I        |        III        I        I  Ml 

JZ       I  Ml         or  thus,     *      I    ■    |        I        |  |     I  l|| 

2  O     O  I  O     O     O     O  I  0     0     9     9  \  0     9     0     9  ■', 

N.  R.    The  teacher  will  find  it  very  advantageous  to  write  this  and  all  the  other  examples  in  Rhythm,  on  the  blackboard,  and  require  the 
pupils  to  sing  them,  giving  to  each  note  the  vocality  La,  its  fractional  name,  the  part  of  the  measure  it  represents,  and  the  proper  beat. 
$  42.    Sextuple  measure  is  generally  written  either  with  six  quarter  notes,  or  six  eighth  notes,  thus:- — 

2*i  1  1  1  1  111  1  1  1  1  i II  or,  ■  g  >t-  rn\  m  mp- 

4  9     9     9     9     9     9  I  9     9     9     9     9     9  ll  8  9  9  9     9  9  9  \  9  9  0     9  9  9  !l 

§  43.  It  is  customary  with  some  writers  to  designate  ^  moasure  by  the  letter  C,  with  a  line  across  it,  thus,  and  J  measure  by  the 
letter  C  alone. 

EXERCISE  1. 

»  I     II  I        I  !     1 1  I        II      III      III      III  ^.11 

50  O  I  s  I  O       CIO       ---  1  O        O  I  O        OIO         O  1  O  ll 

51  ill    r  I  J    1 1  1    Mi    "I    111     11  1  Mil 

I    0         9,9  1       I    &         9\0  1       I    9  9  I    9  9  I    9  0      9  1 


- 


3 


EXERCISE  2. 


I      II    I             I  I    l      I      II    I  I    1             Ml  1   I    I      I     l  i  I 

3  o  o  010  -™-o  IO  O  OiO   10  -«»-o  io-"-o  10  O  OIO-"  ■ 

3  11  ll  1  r  1  j  1  1  ij  1  r  r  M  r  'Mr  1 1  1  •  !'  1  r  r  11- 

9    0    e    e    0            O     9    0    &    0  \  9           9  \  9  9    19    0    9  9 

8 

8 
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EXERCISE  3. 


i  I  I  I  I!  I  I  ! 

■1  0000,099 


Id  I  -Ml  -I 

iO  d  <S  £2  I  O 


J     I     I     1 1  I 

\  0  0  0  o  a 


.iill 

I  C2  £2  S3  £?  I  »  £2 

I  J  J  'Ml  I  J  I 

1      1       9  9  0  0    0  0  0 

EXERCISE  4. 


JIJ---  ------ 


r 


0  9  0  0  0 


r«»  i*»  t* 

I     i  i 


0 9  9 1 1      0  0  0  0  0  0  0 


6  MINI 

4  0  0  00  99 

8  9  0  0  0  0  0  !  0  0  00     1  I 


nna 

i  n 

0  0  0000  I  • 


l*»  i*»  h*  i~  .**  j 

111    II      9  9  9  9  9  9  9 


I  I 


I  I 


W   _  (UKUn       Bt«  I       ^  <^  

Tnrr  i 1  '  1  1  I  '  1  i*i  1 1  r 

1,111     19  9  9  9  9  919     1    '  0  1  ' 


lii  it 


9099  1 


HSU 


The  remaining  exercises  in  this  chapter  are  designed  to  illustrate  the  union  of  Melody,  Time,  and  Rhythm;  they  should  be  sung  by 
svllables.  with  the  vocality  I,a,  letters,  and  numerals,  and  the  pupils  should  be  directed  to  look  at  the  notes  representing  the  tones  they  are 
required  to  sing,  in  order  to  acquire  facility  in  reading. 

Singing  "by  rote,"  or  from  recollection,  should  be  discouraged  by  the  teacher  as  much  as  possible,  since  it  is  very  unfavourable  to  primary 
education. 

The  teacher  should  write  the  following  exercises  in  all  the  different  varieties  of  measure,  on  the  blackboard,  using  first  a  half-note  on  each 
part  of  the  measure,  then  a  quarter-note,  then  an  eighth-note,  &c,  &c. 


^-^P""!-  1  --! — Yri-. 


-SHS>- 


EXERCISE  5. 

z-=ip^=ft=t= 


t=P 


EXERCISE  6 
ltd 


TZZZZTZtj 


9-0 


0-9 
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EXERCISE  *. 


S 


w—m-L 


.!-|_sq. 


1 


EXERCISE  8. 


s    •  : 


-C2-  -£? 


EE 


-11-4 


^qizzzzzzzz 


i±zzEU-l    I  "i 


-4- 


B3 


=fc 


333 


=t=t=t: 


-<s?- 


I 


EXERCISE  9. 


-j-j-**-*—*-* 


-0—0- 


"£EE 


-pr_(se_pr- 
-I  1  1— 


3Z5 


-0—1—9- 


EXERCISE  10. 
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15 


^W^s1©-^-®122221  1  11 


—  -[ — | — j — p-||  ■  [-   |   -|-4^<::^-SgL&-|-<g|-g,-gi'-S'l^j-^J-^j-^d+-j d -d-J 


1 


EXERCISE  12. 


zjrg^z^fjzgz^z^^ 


«»  »  *  « 


az^z^za: 


=1: 


9-999 


:?z*z*z?dz^ 


9    9    9   9      «   &   0  & 


EXERCISE  13 


-099999- 


qEmzBIzfflzfflg'^S^^^S^^ 


twtt 


900009 


I — I — 1 — I — 1 — H 


9000*0 


9jttt9l9Z9 


16 


PRINCIPLES  OF  MUSICAL  NOTATION. 


EXERCISE  14. 


-000-000-  099 

LU  uj  -rtd 1  LU 


'  H — i — I — h 


-000—000- 


-4900  0>0l0>~0L0l0'~ 

It  is  recommended  to  the  teacher  to  write  these  exercises  in  all  the  different  clefs,  that  the  pupils  may  acquire  a  facility  of  reading  in  those 
clefs. 

9  44.  If,  as  in  the  preceding  exercises,  one  tone  be  represented  on  each  part  of  the  measure,  the  measure  is  said  to  be  in  its  single  form  ; 
but  if  two  or  more  parts  be  united  in  one  tone,  the  measure  is  said  to  be  in  a  united  fokm. 


Single  form  of  2  measure. 


EXAMPLE. 

United  form  of  g  measure. 


Single  form  of  2  measure. 
4 


United  form  of  2  measure. 


$  45.  Under  the  same  designation  of  the  measure,  a  whole  note  represents  a  tone  equal  in  duration  to  two  half  notes,  four  quarter 
notes,  &c. 

$  46.  When  the  union  commences  on  the  first  part  of  the  measure,  the  united  form  is  of  the  first  class;  and  when  it  commences  with  the 
second  part,  of  the  second  class. 

EXAMPLE. 

FIRST  CLASS.  SECOND  CLASS. 


First  united  form.  G   O 

Second  united  form.       ^  • 
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N.  B.   In  the  following  exercises,  this  character  (A)  shows  the  proper  place  for  taking  breath. 

EXERCISE  15. 


i 


-g>- 


=t=t 


A 


-<s>- 


4= 


@  (22 — 


3z 


-<S>T 


3SC 


-<s>  


122: 


A 

EXERCISE  16. 


-<£?- 


-s? — 


-g  #■■  •"•a  A  A 


A 


fctt 


a  a  *  9  0 


EXEECISE  17. 


$  47.    One,  Three,  Five  and  Eight  (or  Do,  Mi,  and  Sol)  are  called  the  Principal  tones  of  the  scale;  and  into  one  of  these,  the  other  tones 
resolve ;  that  is,  at  a  close,  two  must  be  followed  by  one  or  three,  four  by  three,  six  by  five,  and  seven  by  eight. 
§  48.    A  melody  may  begin  or  end  upon  either  of  the  principal  tones  of  the  scale. 

§  49.  When  in  a  succession  of  tones,  the  notes  do  not  follow  in  the  order  of  the  scale,  but  skip  over  any  degrees  of  the  staff,  such  intervals 
are  no  longer  seconds. 

[2] 
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$  50.   When  one  degree  of  the  staff  is  skipped,  the  interval  is  said  to  be  a  third. 

§  61.    There  are  two  kinds  of  thirds,  the  greater  or  major  third,  and  the  smaller,  or  minor  third. 

EXERCISE  18. 


Snig  the  major     third  ;  A  Now  the  minor     third;  A   Sing  the    minor     third  ;  A  Now  the    ma-jor    third;  A 


3::jr=r=j=:£T 


9-9- 


9*. 


f  f  f  T 


-<S>- 


=1 


Sing  the  major     third;  A  Now  the  minor    third ;  A  Sing  the  minor   third;  A    Do,  La,      Si;  A       Si,  Sol      La;  A     La,  Fa, 


■u 

=4= 


Sol,  A     Sol,  Mi,    Fa,  A    Fa,  Re,   Mi,  A    Mi,  Do,    Re,  A     Re,    Si,  Do,A  Do,  Mi,  Sol,  Do.ASol,  Mi,  Sol,  Do. 

EXERCISE  19. 


O-      A"©-     A-©-     A-O-     A-O-     A-S>-  A 

EXERCISE  20. 


A         A         A  A       ^A  -<S>- 


4 


i 
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3 


:=£=: 


zj: 


1^ 

 a^-x 


EXERCISE  21. 


-----x 


35 


A 


5== 


zr 


— ™-j — — I—™ 

^  j»  f^— |  f-f 


§111111 


§  52.  When  two  degrees  of  the  staff  are  skipped  over,  the  interval  is  called  a  fourth. 
$  54.    These  two  kinds  of  fourths,  perfect  fourths,  and  sharp  fourths. 

EXERCISE  22. 


 xa^-     — x?-d— r-#v#  I^s?-— L-*-*  


— f*  

~z*::*: 
z€=fz=U: 


35i 

-ea- 


sing the  perfect  fourth;  A  Sing  the  perfect  fourth;  A  Sing  the  perfect  fourth;  A  Sing  the  sharp  fourth;  A  Sing  the  perfect  fourth;  A 


:*z:#z±zzc: 


-6<_l  1  ^. 

-I  ^  


-r— 


Sing  the  per  -  feet  fourth ;  /\  Sing  the  per  -  feet  fourth ;  A   Do,  Sol.  A  Si,  Fa,  A  La,  Mi,  A  Sol,  Re,  A  Mi,  Do,  Mi,  Sol,  Do  A  Do. 

EXERCISE  23. 


AAA  A  A         A  A         A         A  A    m -G>~ 


9 
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EXERCISE  24. 


-9      -0-         ' 9  -&-/?  '  A  'A  *  A  A 

-«-A  ' 9 -&>-/?  'A  'A  *  . 


A 

§  55.  When  three  degrees  of  the  staff  are  skipped  over,  the  interval  is  called  a  fifth. 
$  56.    These  two  kinds  of  Fifths,  perfect  fifths  and  imperfect  or  fiat  fifths. 

EXERCISE  25. 


Sing  the  perfect  fifth';  A    Sing  the  perfect  fifth ;  A    Sing  the  perfect  fifth ;  A    Sing  the  perfect  fifth;  A  Sing  the  perfect  fifth;  A 
Sing  the  perfect  fifth;  A      Sing  the  flat   fifth;  A       Mi,  Ln,  A  Re,  Sol,  Do,  Fa,  A  Si,  Mi,  A  La,  Re,  A  Sol,  Do;  A  Major  second:  A 

I 


-m--0-  -9--m-  -j-  -LZ  o 


P33 


Major  third;  A  perfect fourth;Aand  now  the  fifth  A  and  now  the    im  -  per  -  feet  fifth,ADo,Mi,Do,Mi,   Fa,  A  Si,  Do. 
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EXERCISE  26. 


A  A  A  A  "* 


3 


3 


A         -#-  A  A  A 


A 

§  57.  When  four  degrees  of  the  staff  are  skipped  over,  the  interval  is  called  a  sixth. 
§  58.    There  are  two  kinds  of  sixths,  major  sixths  and  MiNOR-sixths. 

EXERCISE  27. 

-m-T—m- 


A 


— i— ■ 


-•—  -m- 

Sing  the   ma  -  jor 


3 


sixth  ;  A  Sing  the    ma  -  jor    sixth  ;  A  Sing  the  mi  -  nor  sixth  ;  A  Sing  the   ma  -  jor  sixth.  A 


Sing  the  major  sixth ;  A     Re,  Fa,A  Do,  Mi,  A  Si,   Re,  A  La,  Do,  A  Sol,  Si,  Do,  A  Mi,  Sol,  Do,  Mi,  A  Do,  Sol,  Mi,  Do 

EXERCISE  28. 


A  A  A  A  A 


A 


A  A 


A 


A 


A 
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^  69.  When  five  degrees  of  the  Staff  are  skipped  over,  the  inerval  is  called  a  seventh. 
§  GO.    There  are  two  kinds  of  sevenths,  major  and  minor  sevenths. 

EXERCISE  29. 


-*5>-         -O-  -O- 

Do,  Re,  A  Do,  Mi,  A  Do,  Fa,  A  Do,  Sol,A  Do,  La,ASing  the  major  seventh, A  Do,  Si.ADo,    La,  A  Do,    Sol,  A  Do,  Fa,  Do. 


-G>- 


Mi,  A  Sing     the     mi  -  nor  seventh,A  Do,    Mi,  A  Do,     Re,  A  Do,    Do,      Re,  A  Do,     Si,       Sol,  Do. 

EXERCISE  30. 


A  A  AAA 


^gf  J I J  j  j  I  j  M^p^W 

A  AAA  A  A 


tj  61.    When  six  degrees  of  the  staff  are  skipped  over,  the  interval  is  called  an  octave. 
§  '32.    It  is  an  octave  from  any  letter,  to  the  letter  of  the  same  name,  next  above. 

§  63.    Intervals  are  always  reckoned  from  the  lowest  note  upward,  unless  the  contrary  be  distinctly  stated. 

EXERCISE  81. 

:— :p2z: 


|j£=H 

 I  ' — J  m— 


•jSf"M- 


zt 


Sing  the    oc  -  tave,  A     Sing  the     oo  -  tave,  A     Sing  the      oo  -  tave.  A 
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EXERCISE  32. 


A  A         A  A  A 


XT' 


:*z*: 


:?z*: 


A 


IZZ* 


dj^j_^t^g|zj_^^ 

*zzz*z5:t  zTEiz:  L?zzz»z*l  ^zzzzlEzzzE::*]  Ez^zzzr.E^zzzLfzzzzEl  zzi jzz*i 

A  A  A  A      '  A 


A 

EXEI     ISE  33. 

:^zzz^_ 


A  A 


z=?S=^| 


5=« 


tztz*zf 


"  zz::  z^zri— 


AAA""  A  a 

§  64.  Since  two  or  more  tones  may  be  represented  on  any  one  part  of  a  measure,  it  is  thought  convenient  to  give  such  measure,  or  part 
of  measure  a  distinctive  name,  indicative  of  the  number  of  tones  represented;  thus  if  one  tone  be  represented  on  each  part,  the  measure  is  said 
to  be  in  its  Single  form ;  if  two  notes  of  equal  length,  the  Double  form ;  if  three,  the  Triple  form ;  and  if  four,  the  Quadruple  form. 


Single. 


Double. 


2  I 

3  d 


EXAMPLE 

Triple, 


Quadruple. 


!i  J  J  J  J  J  J  il  JTjj  J773 II- 
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$  65.  The  value  of  three  equal  notes  is  reduced  to  that  of  two  of  the  same  kind,  by  placing  the  figure  8  over  or  under  them;  and  such 
shortened  notes  are  called  a  triplkt.    (See  triple  form  on  page  23.) 

Ill  ,  x      _]  _ I 

^  O   are  equal  to    ^  C 


Three  half  notes,  when  made  a  triplet 
Three  quarter  notes,  when  made  a  triplet  , 
Three  eighth  notes,  when  made  a  triplet . . 


J     I  1  1 

0  0    are  equal  to     0  0 


0  0    are  equal  to     0  0 


Three  sixteenth  notes,  when  made  a  triplet. .  3         are  equal  to 

r  i  : 


Single  Form. 


TABLE  OF  DIFFERENT  FORMS  OF  THE  VARIETIES  OF  MEASURE. 
Double  Form.  Triple  Form.  Quadruple  Form. 


i 


3 — 


i 


i— *  I— f«=r«-rt  p=2rpi===:E==*rpz*z 
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Single  Form. 


Double  Form. 


:#zjmz*=Ei 

>4i  i -j  IP 


Triple  Form. 
-   -3 


Quadruple  Form. 


:*zpzpzpz* 


Ez^--.izz----zz-...zzl:=:- 


iEipz#zpzpz«z.rS:z«zp 
F:=zz~zzs^zlz=— 


3  pzzpz* 


-3  — 


pzpzpzpziezpzpzpzzpzpzpzpzEE 

~E~-  =H™  ===  tl 


r— It— M-t-  I  I  I  I  -l-h-M— I— r— t— h-ri-  I  i  I  "r~~^^:~^~LLl~J    UJ-h  LUJ — 


::r; 


1 


-3 


—  3- 


i 


ppz*pzp«zppz±pipzpzpz*zpz*:pzp:p:p:Epzpzp 

^LizzrjizizjzzLtziErjzJzzLzLz^^ 


2E^Mzp^:fppz*pzp«zppz:E 


m 


3  3  3  3- — 3  3 — B  


^^Et^E-jziiszSiSi'Szit^zi 


-3  3  3  3—  ■ — 


mlai — 

un'  


MM 


§  66.  There  are  yet  other  varieties  of  measure,  such  as  4-8,  2-1,  4-1,  9-8,  12-8,  9-16,  &c.,  but  as  they  are  merely  combinations  or  modifica- 
tions of  some  of  the  above  varieties,  and  moreover  occur  but  veiy  rarely,  it  is  not  thought  necessary  to  treat  of  them  at  length. 
This  subject  might  be  extended  almost  indefinitely,  but  it  is  believed  that  the  above  table  is  sufficient  for  all  practical  purposes. 
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CHAPTER  FOURTH. 

§  67.  A  minor  second  is  an  indivisible  interval,  but  the  major  second  admits  of  an  intermediate  tone,  which  may  be  represented  either 
with  a  Sharp  ({)),  the  sign  of  elevation,  or  the  Flat       the  sign  of  depression. 

§  68.  The  word  Chromatic  implies  a  difference  of  pitch  between  two  notes  written  on  the  same  degree  of  the  staff. 

§  G9.  When  the  pitch  of  the  second  of  two  notes  on  the  same  degree  of  the  staff  is  higher  than  that  of  the  first,  the  interval  is  called  a 
Chromatic  Elevation,  and  when  lower,  a  Chromatic  Depression. 

§  70.    In  the  Chromatic  Scale,  there  are  thirteen  tones,  and  twelve  intervals,  seven  of  which  are  seconds,  and  five  chromatic  intervals. 

§  71.  The  chromatic  scale  is  nothing  more  than  the  Diatonic  scale  (already  treated  of)  with  intermediate  tones  represented  between  every 
two  tones  a  major  second  apart. 

§  72.  The  tones  between  the  major  seconds  of  the  scale,  derive  their  names  from  the  letters  on  which  they  are  represented,  thus,  C,  C{J, 
D,  Djj,  E;  or  E.  E?>  D,  D>,  C,  &c.  and  also  from  the  numerals,  on  the  degrees  with  which  they  are  represented,  thus,  1,  J}1,  4,  JJ4,  7,  £7  6, 
i>6,  &c. 

6  73.  The  sharped  notes  resolve  into  the  next  letter,  a  minor  second  above,  and  the  flatted  notes  into  the  next  letter,  a  minor  second 
below. 

§  74.  Besides  the  major  and  minor  seconds,  already  explained,  there  is  yet  another,  call  an  augmented  second,  which  is  a  second  made 
greater  than  a  major,  by  either  sharping  the  upper  note,  or  flatting  the  lower  one,  thus, 


the  interval 


From  G,  to  A,  is  a  major  second,  but  if  the  A  is  sharped,     J  [  ^   or  'he  G  flatted, 

becomes  an  augmented  second 

§  75.  A  sharp  or  flat  affects  every  note  on  the  same  degree,  throughout  the  measure  where  it  appears,  unless  cancelled  by  a 
Natural,  J}. 


THE   CHROMATIC  SCALE.  39 

In  this  diagram,  the  original  tones  of  the  Scale  are  represented  by  white  notes,  and  the  intermediate  tones  by  black  notes. 
The  pupil  should  sing  the  chromatic  scale  from  the  following  representation,  until  a  correct  estimate  of  the  pitch  of  the  intermediate  tones, 
has  been  formed.  ascending.  descending. 

8   <S>  8 

70   :     •   o  7 

$6  0   :   :     :   •   0  ^ 

6  <s>   :  :  :  •  •  •   o  6 

*5  *                                         :  :  :  :  :  :  :  ■   m 

5  o                                    •    :  :  •  ■  j  j  j  •   •   &  5 

*4  0                                 :    :    :  :  :  :  :  :  j  j   :    :   m  t>5 

4  o   :    :    :    :    ;   j   •     j   •   |   ■   ■    •    •   04 

3  c   :    :    ■    :    :    :   :   •     :   :   j   j   ■    j    ■   •   <©  3 

#2  #   :   :    :    :    :    :    :   :   :     :   :   :   •   :    :    :   •   •   0  ^3 

2  <s»   :   :   :    •    j    :    :    :   :  j     •   :  ■   j  •    :    :   ■   j  ■   02 

#1 0   :    :   :   :    :    :    :    :    :  :   :     :   :  :   :   :    :    :   :   :   :    :   0  & 

1  & —    :    :    :   :   :    :    :    :    :    :   :   :     :   :   :   :   :    :    :   :   :   :    :    :    •  -o  1 


W~   ^--g^Mr^—    -—--i-r-z-,  ^-^T).-^-b#-- 

Lktters.      C    '       D    D*f    E  F      F*    G     G*   A     A*  B    C      C    B    B&  A    Afe  G  Gfe  F  E     Efr    D     Dfe  C 

Syllables.  Do    Di    Ee  Ri    Mi  Fa     Fi  Sol    Si    La    Li  Si  Do    Do  Si    Se  La  Le  Sol  Se    Fa  Mi   Me   Be    Re  Do 

Numerals.    1     *1     2    #2      3    4      H     5     !-5      6     *6     7    8        8    7    f     6    J26     5  J25     4     3     j?3     2     J22  1 

In  all  the  syllables  ending  with  i,  as  Di,  Fi,  Si,  &c.  the  i  should  have  the  sound  of  ee  in  seen. 

In  all  the  syllables  ending  with  e,  as  Se,  Le,  Me,  &c.  the  e  should  have  the  sound  of  a  as  in/die. 

The  first  note  of  the  above  scnle  is  on  C;  it  is  therefore  the  chromatic  Scale  in  the  key  of  C. 
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EXERCISE  39. 


~  A  A  A 


A 


1  1  J I 


==Tm  -  I  4rJ   it  T.'T 


A  A  A  ^A  *  a  "•" 


EXERCISE  40. 

u      -O-j-0-  9  a"  -S>-  •         A  ^  A  A  A  A 


l~  l    1  UU- 


A 


J-  -db*-d»5*-  -<£?-^-d  td-H 


=£3 


A 


A~  A  '  A 

EXERCISE  41. 


mm 


A  A  *  A  *  r 

-•tA  "AAA  A 


1 — gzXg4  \  m-*-m-*- 
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A 


A 


3= 


A 


A  A 


zpqzp: 


A 


^*       A  A  A 


.1 


A 


§  76.  The  influence  of  a  sharp,  flat,  or  natural  may  extend  into  the  following  measure,  if  the  sharped  or  flatted  note  be  the  last  one  in  the 
first  measure,  and  the  first  one  in  the  second  measure. 

EXERCISE  42. 


3& 


~z* 


 & 


— |_aJ-»_-J-J~ i — «— « 


A 


A 


:»z_e_ 


1 

— — 

9-9  -O  X  0-*-C0  &  0- — # +' 


A 

EXERCISE  43. 


A 


A-*y  A-*-  A 
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^g:fc^zlzzj.fz  f^#*rf "jr.c.f-if jg^z^: [~rgzi^*:|z^!Ez*^  [ 


S*z<!!ri^idz*z=^ 


§  77.  A  piece  of  music  may  commence  on  any  part  of  the  measure,  but  any  deficiency  that  may  occur  before  the  first  bar,  must  be  found 
at  the  close,  after  the  last  bar. 


EXERCISE  44. 


trfcz 


A 


i-M— • 

A 


A  A  *  -<S?-A 


*^  A      *  A  A  A     "  *A  Si- 


EXERCISE  45. 


PRINCIPLES  OP  MUSICAL  NOTATION. 
EXERCISE  46. 
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4^ 


A 


 1— prJ 


A 


A 


A 


-  Is* 

A 


is 


CHAPTER  FIFTH. 


{  78.  There  are  three  different  scales,  distinguished  by  the  order  in  which  the  seconds  occur.  Two  of  these  scales,  the  major  and  chro- 
matic have  already  been  explained ;  there  yet  remains  the  minor  scale.  In  contradiction  to  the  chromatic  scale,  the  major  and  minor  6cales 
are  called  diatonic. 

$  79.  The  minor  scale  has  eight  tones  and  seven  seconds,  three  of  which  are  major,  three  minor,  and  one  an  augmented  or  sharp  second. 

MINOR  SCALE. 


"25" 

— &— 

A 

B 

C 

D 

E 

F 

G* 

A 

1 

2 

3 

4 

5 

6 

7 

8 

La 

Si 

Do 

Re 

Mi 

Fa 

Si 

La 

A 

8 

La 


7 

Si 
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Fa 


E 

5 

Mi 


or 

D 

4 

Re 


c 

3 

Do 


B 

2 

Si 


A 
1 

La. 


The  first  note  of  this  scale  is  on  A,  this  is  therefore  the  minor  scale,  in  the  key  cf  A. 

S  80.  The  minor  scale  in  the  key  of  A  is  called  the  relative  of  the  major  scale  in  C,  because  in  both  scales,  the  same  syllables  are  used 
on  the  same  degrees  of  the  staff. 


N.  B.  The  Teacher  should  impress  upon  the  minds  of  his  pupils  that  there  are  but  three  different  scales,  though  these  soales  may  bo 
written  in  the  key  of  different  letters.  ' 

[3] 
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$  81.  Notes  can  succeed  each  other  in  three  Progressions,  Diatonic,  Chromatic,  and  by  skips. 
§  82.  Diatonic  progression  is  when  notes  follow  each  other  on  adjoining  degrees  of  the  staff,  thus : 


Z± 


=33 

-<2        9  w  -G>- 

83.  A  chromatic  progression,  is  a  succession  of  notes  on  the  same  or  adjoining  degrees  of  the  staff,  whose  pitch  has  been  changed  by  the 
use  of  sharps,  flats,  or  naturals,  thus;       


6  84.  A  progression  by  skips  has  been  already  explained.    (See  remarks  and  exercises  on  intervals.) 
§  85.  The  word  staccato,  or  little  marks  (ft!)  over  the  notes,  indicate  a  detached,  distinct  manner  of  performance. 
$  86.  The  word  legato,  or  a  tie  (>*"*»)  over  or  under  notes,  indicate  a  very  smooth,  sustained,  closely-connected  style  of  performance. 


§  87.  A  hold  C^*)  over  a  note  indicates  a  prolongation  of  the  tone,  (generally  giving  the  note  twice  its  value,)  and  over  a  rest,  a  prolonga- 
tion of  silence  in  the  same  manner. 

§  88.    The  Italian  words  ritard,  slentakdo,  and  rallentando,  together  with  the  Latin  ad  libitum,  (or  ab  lib!)  indicate  a  gradual 
Blackening  of  the  time.    At  the  resumption  of  the  regular  movement,  it  is  customary  to  place  tempo,  or  A  tempo. 
$  89.  The  Ita.ian  words  accelerando  and  stringf.ndo  indicate  a  hurrying  of  the  movement. 
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EXERCISE  53. 
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A 


ritard. 


it: 


/\   accelerando.  A 


-t== 

ritard. 


accelerando 


 it*  J  »0  *— W"1  

».  ritard.  a  ^ 


-  — ^  


I 


CHAPTER  SIXTH. 


§  90.  The  following-  Italian  words,  or  their  abbreviations,  written  over  or  under  notes,  indicate  the  force,  to  be  given  to  the  tones  represented 
by  such  notes. 

Piano,  or  its  abbreviation  p  means  soft.  Mezzo  forte,  or  its  abbreviation  mf  means  moderately  loud. 

Pianissimo,  or  its  abbreviation  pp  means  very  soft.  Forte,  or  its  abbreviation  /  means  loud. 

Mezzo,  or  its  abbreviation-  •  •  •  m  means-  .....  medium    FoRTISSIMO  or  its  abbreviation-  •  •  JTmeans  very  loud. 

Mezzo  piano,  or  its  abbreviation-  -mp  means  moderately  sojt. 

§  91.  A  gradual  increase  in  the  force  of  tones  is  indicated  by  the  word  crescendo,  or  this  sign,  -=CZ  and  a  gradual  diminution,  by  the 
word  diminuendo,  or  this  sign  ^ 

$  92.  The  words  crescendo  and  diminuendo  are  frequently  abbreviated  thus,  cres.  and  dim. 

$  93.  A  union  of  the  crescendo  and  diminuendo  is  called  a  swell,  and  is  indicated  by  this  sign  -=^IIZ^=- 

6  94.  A  very  sudden  increase  in  the  force  of  a  single  tone  is  indicated  by  the  word  sforzando,  its  abbreviation  sfz,  or  the  sign  < 
$  95.  A  very  sudden  diminution  in  the  force  of  a  tone  is  indicated  by  this  sign  >  called  an  explosive. 
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§  96.  When  a  tie  (  connects  two  notes  on  the  same  degree  of  the  staff,  the  second  note  receives  no  separata  articulation,  but  is  sung 
as  if  it  were  part  of  the  first  note.  When  the  second  of  two  notes,  tied  in  this  manner,  is  an  accented  note,  the  accent  is  thrown  back 
on  to  the  first  note,  and  this  effect  is  called  syncopation. 


EXERCISE  56. 


For  the  sake  of  convenience  these  two  notes  are  often  combined  in  one,  two  quarter  notesbecoming  a  half  note,  and  so  on.  In  this  way, 
the  first  two  measures  of  the  above  exercise  would  be  writteu  thus : 


 ^2 

— * 

^  / 


> 


> 


EXERCISE  57. 
>  >  >  .  > 


>  > 


  &  -•-  -<£?- 
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PRINCIPLES  OP  MUSICAL  NOTATION. 
EXERCISE  58. 


-O-  A      5L^A*f     '      A      ■  "         A      ■  ' f\  A 


a-   A       ^  -A  ^  '  A        >  ?A   v  '*A         .      -*"AV  *E* 


-A  

EXERCISE  59. 

N.  B.  It  is  of  great  importance  that  in  the  following  exercises,  the  time  should  be  kept  unvarying,  neither  hurrying  or  retarding,  from 
the  beginning  to  the  end. 

.  ,V  r  s 


Ms 
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CHAPTER  SEVENTH. 


§  97.  When  the  scale  is  written  in  the  key  of  any  other  letter  than  C,  it  is  said  to  he  transposed,  and  the  correct  succession  of 
seconds  must  be  effected  by  the  use  of  sharps  or  flats,  and  such  sharps  and  flats  are  called  the  signature,  and  are  written,  once  for  all 
immediately  after  the  clefs,  at  the  beginning  of  the  piece  of  music. 


SCALE  IN  THE  KEY  OF  G. 


8, 

G. 

G 

7, 

F#. 

G 

C,  E. 

G 

5, 

D. 

G 

4, 

C. 

G 

8. 

B. 

G 

2, 

A. 

G 

1, 

Gr, 

G 

.o  8,  G. 
.G  7,  F#. 

.G  6,  E. 

.G  5,  D. 


.o  4,  C. 
.O  3,  B. 

.o  2,  A. 

.o  1,  G. 


-G- 


-G 


JO- 


-&■ 


-G- 


-G- 


~G~ 


-&- 


Do    Re    Mi  Fa  Sol   La     Si     Do     Do    Si     La   Sol     Fa  Mi  Re 


dT 


$  98.  It  should  be  clearly  understood  that  the  sharp  is  placed  after  the  clef,  as  the  sign  of  transposition,  and  that  the  scale  is  the  same  in 
the  key  of  G,  as  in  the  key  of  C,  differing  only  in  pitch. 

§  99.  The  necessity  for  the  sharp  is  this:  it  must  always  be  a  minor  second  from  7  to  8,  Si  to  Do.  But  it  is  a  major  second  from  F  to  G. 
thus  we  must  have  Fit  instead  of  F,  and  then  it  becomes  a  minor  second  from  7  to  8.  In  like  manner,  the  interval  from  6  to  7,  La  to  Si, 
must  be  a  major  second;  but  it  is  only  a  minor  second  from  E  to  F;  substituting  F#  for  F,  the  proper  order  of  intervals  is  secured. 

In  speaking  of  the  scale,  the  major  scale  is  always  understood,  unless  expressly  stated  otherwise. 
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THE  CHROMATIC  SCALE  IN  THE  KEY  OF  G. 


r# — 

— 

1 

t> — 

is 

— 1 

1     ffl     2    #2      3      4    4      5    J5     6    «6     7    8         8      7    b7    6    b6    5    b5    4     3    b3    2    h  2  1. 


*  When  the  pitch  of  the  seventh  of  the  scale  is  depressed,  it  is  called  flat  seven,  even  if  the  depression  be  effected  by  means  of  a 
natural. 


THE  MINOR  SCALE  IN  E,  RELATIVE  OF  G. 
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© — f=-f.-F^-#s> — -= 
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 © 

—  — © 

1  234  56  78  87  654  32  1 

La  Si  Do  lie  Mi  Fa  Si  La  La  Si  Fa  Mi  Re  Do  Si  La 
E       F#       G       A        B        C        Df      E        E       Dt        C        B        A        G        F#  E 


EXERCISE  60. 
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§  100.  It  may  be  remarked  that  the  relative  minor  of  any  major  key,  always  commences  with  La  of  that  key,  and  has  the  same  signature. 
§  101.  Two  or  more  melodies  may  be  performed  simultaneously,  and  such  performance  is  called  part  singing,  or  singing  in  taut3. 
§  102.  Music  for  miscellaneous  voices  is  generally  written  in  four  parts,  two  for  females  and  two  for  males. 

$  103.  The  upper  part  is  called  the  soprano,  or  treble,  the  next  the  alto,  or  second  treble,  both  sung  by  females;  the  lowest  part 
is  called  the  bass,  and  the  next  in  succession,  the  tenor. 
6  104.  Each  part  may  be  written  on  a  separate  staff,  or  two  parte  may  be  written  on  the  same  staff. 


EXERCISE  61. 


Two  Trebles 
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Tenor  mi \\  Bass.   I  I 
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THE  SCALE  IN  THE  KEY  OF  F. 
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.o  8,  F. 
.©  7,  E. 

.<=?  6,  D. 

.<S>  5,  C. 

.o  4,Bb». 
.<S>  3,  A. 

.©  2,  G. 

.©  1,  F. 


I  1  <£?— ZJ-|T^__-L__^  1- 


6  t)6      5    t>5     4      3    t)3     2    b2  1 


*  When  the  pitch  of  the  fourth  note  of  the  scale  is  elevated,  it  is  called  Sharp  Four,  even  when  the  elevation  is  effected  by  the  use  of  a 
natural. 


PRINCIPLES  OF  MUSICAL  NOTATION. 

THE  CHROMATIC  SCALE  IN  THE  KEY  OF  D. 
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7    b7     6    t?6    5  t>5  4 
THE  MINOR  SCALE  IN  THE  KEY  OF  B. 


3  b3      2    b2  1 


1 


1 

La 


 -g  O- 

2  3  4  5 

Si        Do        Re  Mi 


6  78  76543 

Fa        Si       La       Si       Fa     Mi      Re  Do 


2 
Si 


1 

La 


EXERCISE  65. 
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"  A 
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A 


A  A        ^  9  A  °" 

EXERCISE  66. 


I    f  i  "1  i 


6  (-+- 


"S^-A  A  *  A  A 
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A  A  A  A 
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SCALE  IN  THE  KEY  OF  Bt>. 
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1  2 
B  ?  C 
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7 
A 


7 
A 


6 
G 


5 
P 


4 

Et> 


"ST 

3 
D 
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1    #1      2    #2  3 


F        G          A  B& 

THE  CHROMATIC  SCALE  IN  THE  KEY  OF  Bt», 

=1-^1=1=1 — T  1  '  i-— P^^^^ 
s^zb^z--  -3-=l--H — -I  1 — t- 


2  1 

C  Bt> 


 l-T-r— I  x-H-iJ.^- 


4    #4     5   #5     6  #6  7 


7    b7     6    b6     5  t>5 


b3     2    b2  1 


t-l>  " 

5^zz:^zzz2Z 
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THE  MINOR  SCALE  IN  THE  KEY  OF  G. 
-££  £2_  #<s?, 


 -  S3  
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-<S>- 


EXERCISE  67. 
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A                           A  / 

PRINCIPLES  OF  MUSICAL  NOTATION. 
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A  A  A  A  A 


A 


A 


4jr  #- 


THE  SCALE  IN  THE  KEY  OF  A. 
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A 
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4 
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F# 
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A 

7 

6 

5 
E 

4 
D 

-o-  -sr 

3  2 
C#  B 
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A 

THE  CHROMATIC  SCALE  IN  THE  KEY  OF  A. 
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1  #1  2  #2  3  4  #4  5  #5  6  #6  7  8  7  b7  6  b6  5  (35  4  3  b3  2  t>2  1 
A   A#  B   B#  C#  D  D#   E  E#  F#  Fx  G#  A  G»        F#  Fa    E  Et>  D    C  C»    B   Bt>  A 

*  This  character,  called  a  Double  Sharp,  is  used  to  denote  a  farther  elevation  of  pitch,  when  the  single  sharp  has  already  occurred. 
M 


PRINCIPLES  OF  MUSICAL  NOTATION. 

THE  SCALE  IN  THE  KEY  OF  Eb. 
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1 

Et> 


:sz: 

2 


5 
G 


-2SL 


IS! 


4 

At> 


5 

Bt> 


D 


8 

Eb 


7 
D 


5 

Bb 


4 

At? 


3 
G 


_£2_ 


2 
F 


1 

Et> 


THE  CHROMATIC  SCALE  IN  THE  KEY  OF  Eb. 


1  #1  2  #2  3 
Et>  Esi 


f-fSJP—e-b-bl 


4    #4      5  #5     "6    #6      7      8     7    b7     6  b6      5      t>5     4  3 
F  F#   G    Ab  A  si  Bt>  B=?  C    C#    D    Et>  D    Dt>  C   Ct>    Bb  Bbb  Ab  G  Gb  F  Fb  Eb 


b3    2   b2  1 


1 


*  This  character,  called  a  Double  Flat,  is  used  to  indicate  a  farther  depression  of  pitch,  when  the  single  flat  has  already  occurred. 

THE  MINOR  SCALE  IN  THE  KEY  OF  C. 


La 
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"22" 
Si 
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Do 

3 
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-<S>  5 


-22- 
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Re 
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Mi 
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Fa 
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Si 
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La 
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Si 
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Fa 
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Re 
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22- 

Do 
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~22 
Si 
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EXERCISE  71. 
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y 

PRINCIPLES  OF  MUSICAL  NOTATION. 

§  105.  This  character  ;  I  is  called  a  Repeat,  and  indicates  that  the  preceding  measures  should  be  repeated. 
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§  105.  The  words  Da  Capo,  (abbreviated  D.  C.)  indicate  from  the  beginning,  that  the  piece  should  be  commenced,  and  repeated  as  far  as 
the  word  Fine,  an  Italian  word  signifying  the  end. 
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EXERCISE  74. 
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-22-A  tS>- 


-22- 


SCALE  IN  THE  KEY  OF  AD. 
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At)        Bt>  C 
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Dt»  Et> 
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7  8  7 
G      At>  G 
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22 
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3 
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Et> 

Db 
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Bt> 
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THE  MINOR  SCALE  IN  THE  KEY  OF  F. 
t^22  "<s>  ^25" 
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La       Si       Do       Re      Mi      Fa       Si       La       Si        Fa      Mi        Re       Do  Si 


La 


Scherzando« 


GALLANT   AND  GAILY. 
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:ar: 
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Gallant    and  gai 


ly,    On  the  waves  rid    -    -    ing,  Spir  -  its    of    o        cean,  Come  at  my    call ; 


m 


_^ — . 


-F — I  1  M= 


:ztr 


i     i     i     i     i     i  ^*         i     i     i     i     i  i 


Fine. 


I 


Gallant    and    gai     -    ly,    On   the  waves  rid    -    ing,    Spirits  of 


— :&±:fc=t: 


5BE 

;=fc± 


o 


» — jr 

p   -     ■     r  i 

cean  come  at    my    call ; 


—\-m~9-m-\-\  1- 


3=t 


i .  r 


5 


_3- 


.0 


— r    — m — m- 


t=4==t= 


D.  C. 


i=zt= 


Nightly  and  dai 
Warble     a  cho 


'  r 

-  ly,  Thro'  the  deep  glid  -  ing,  Swift  as  in  motion,  ye  cir  -  cle  this  ball. 
■    rus,   Passing     be  -   fore     us,  Skimming  the  green  where  the  moon-beams  sleep  ; 


rF^--  , 

i 

w  

0 — 

0~ 

j  f  tap  - 

=b 

•  0- 

The  first  sixteen  measures  to  be  sung  at  the  beginning  and  ending  of  each  verse. 
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THE   BETTER  LAND. 


Andante. 


-0 — 0-  -0— -i — 0  J — m~ 

 fc-,  0    m  I   0  ^-X-^-_-2  0—  i~m  0- 

3  13       1         I         I         ,         I  I  I 

I 


*  i  *    I     i  i 


hear  thee  speak  of   the    bet  -  ter  land  ;    Thou  call'st  its  children 

3EE 


1?= 


3: 


I 


3: 


«===s?H==rf==^if 

w — m  1  -  «- 1  -• — — 1  i  -•-+- 

a      hap  -  py   band ; 

m 


)  —  V-0-J  0—i-0-X-0±-a- — 0— 

t  0-, — m—0-0-x  -0 — 5 — 

*>  &  &  & 


-*  -V 

i  i 


-#--^J-. 


-^-0^0- 

*      l  I 


^^^^^ 


Moth  -  er  !    O,  where  is  that     ra  -  diant   shore  ?        Shall  we  not     seek     it  and  weep  no  more  ?  Is  it 


Stfc 


•Hrj- 


HI 


— s»- 

 1- 


t^.ii^c.  a  0  ^ — ®— 

-0—*—0- 

i  i 


where    the  flow'r 


of  the 


—Z— i-±zj*z-&—*-±  >  ^-=*=fz*:z-5=e-±z2  *ziz«  E : 


or  -  ange  blows,  And  the 


fire  -  flies  dance  thro'  the    myr  -  tie    boughs  ?" — 


n  piacere. 


Ending  for  the  last  verse. 
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Z  Z£2. 


1  Not 


zd=z£=£l=U — £  ST 

— □  1  v=v-l  K-  - 


i 

there,  not 


there, 


my     child  !"    "  It 


"  Is  it  where  the  feathery  palm-trees  rise, 
And  the  date  grows  ripe  under  sunny  skies  ? — 
Or  'midst  the  green  islands  of  glittering  seas  1 
Where  fragrant  forests  perfume  the  breeze, 
And  strange,  bright  birds,  on  their  starry  wings, 
Bear  the  rich  hues  of  all  glorious  things  ?" — 
"  Not  there,  not  there,  my  child  !" 


"  Is  it  far  away,  in  some  region  old, 
Where  the  rivers  wander  o'er  sands  of  gold, 
Where  the  burning  rays  of  the  ruby  shine, 
And  the  diamond  lights  up  the  secret  mine, 
And  the  pearl  gleams  forth  from  the  coral  strand  ? 
Is  it  there,  sweet  mother  !  that  better  land  ?" — 
"  Not  there,  not  there,  my  child  !" 


"  Eye  hath  not  seen  it,  my  gentle  boy, 
Ear  hath  not  heard  its  deep  sounds  of  joy  • 
Dreams  cannot  picture  a  world  so  fair ; 
Sorrow  and  death  may  not  enter  there  ; 
Time  doth  not  breathe  on  its  fadeless  bloom  : 
Beyond  the  clouds,  and  beyond  the  tomb, — 
It  is  there,  it  is  there,  my  child  ! 
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BEAUTY    IN  NATURE. 


jjf  Aiutnniino. 


The 
It 


— +— •  m  m  P— \— •-- 

 j.  h  1  t 


beau  -  ti 
spark  -  les 


ful! 


the 
the 


beau  - 


-P- 

I 

ti 


o    -  cean 


I 

ful! 
wave, 


iA-44j — 3 
#  p 


Where 
It 


I 

do 

glit  - 


i 

we 
ters 


I 

find 
on 


I 

it 

the 


dew ;    We  see 


— •  f  — 5  #  •  c  ^  •-- — f — i — | L 
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per  -  vad  -  ing    grace,  And  light  -  eth  eve 


ry 


the 


glo  -  rious    sky,  And 


4= 


3 


On  mountain-top,  in  valley  deep, 
We  find  its  presence  there  : 

The  beautiful !  the  beautiful ! 
It  liveth  everywhere. 


4 

If  so  much  loveliness  is  sent 
To  grace  our  present  home, 

How  beautiful,  how  beautiful 
Will  be  the  world  to  come  .' 


spot. 


the    flow  -  eret's  hue. 


I 


MAY  SONG. 


Con  Spirito. 


— i—m- 


er  0 

village  bells 


Hark !  the  village  bells  are 
Now  the  pretty  flow'rs  are 
See  the     merry  peasants 


ring  -  ing,  Ringing  round  with  merry  glee,  Hark  the  pretty  birds  are 
springing,  Springing  to  the  op'ning  day,  Every  balmy  breeze  is 
bringing,  Bringing    garlands    for  their  queen,  See  them  dancing  now,  and 


E5 


:=lzz::^z|z: 


-v — 


-b- 


sing  -  ing,  Singing  sweet  on  ev' -ry       tree;Trala  la  la  la  la, 

fling  -  ing.  Flinging  fragrance  ev'ry       way;Trala  la  la  la  la, 

singing,  Round  the  May-pole  on  the  green  ;  Tra  la  la  la  la  la, 

° — 1  t  M:  ■U-jzzEi 


Tra  la  la  la, 
Tra  la  la  la, 
Tra  la  la  la, 
«  ,  


Tra  la  la 
Tra  la  la 
Tra  la  la 


la,  Tra  la  la  la, 
la,  Tra  la  la  la, 
la,  Tra  la  la  la, 
#- 

— f— 


m 


rzfc 


vita  ril.^ 


t  — f"— i  1  r"— 1 
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Tra  la  la  la  la 
Tra  la  la  la  la 
Tra  la  la  la  la 


la, 
la, 
la, 


Tra  la  la ; 
Tra  la  la; 
Tra  la  la; 


— S  ^  - 


'Tis  the  merry,  merry  month  of  May,  Hark,  the  lark  now  sings  his  lofty  lay. 
'Tis  the  merry,  merry  month  of  May,  In  spangled  robe  of  colors  gay. 
'Tis  the  merry,  merry  month  of  May,    Let  us  laugh  all  wintry  cares  a  -  wav. 


CO 


ON   THROUGH   THE  LIFE. 


Allegro  Mortcrnto 


WORDS  BY  MRS.  E.  A.  CUSniNG. 
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IIP  i     ,      p  — «fr  1  SI  I      I  ta* 


I       I  *» 

1.  On  thro' the  life  be   -  fore  us, 

2.  Let  no  temptations     draw  us, 


On  thro'  all  ills  sur  -  round 
Pleasures  are  gai  -  ly    sue  - 


ing, 
ing, 


I 


_s»  

-I  
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E!EE*.  5 


I     I     i<*  I 

.  b* 

On  with  our  young  hearts  bounding, 
Sweetly  ouryoung  hearts  wooing, 
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•ightblue  Heaven  isbendin 
right  blue  Heaven  isbendin 
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We'll  bravely  do  and 
_    Forbid  -  den  ioys  to 
ff  J 

dare 
thee ; 
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The  bi 
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» o'er  us, 
%  o'er  us, 
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Oh!  be 
Oh!  be 


it  ours  to  shelter  there!  On  thro' the  life  be  -  fore  us, 
it  ours    to       shelter    there !   Let  no  temptations  draw  us, 


1  r  b  i  4 


On  thro'  all  ills  sur  -  round 
Pleasures  are  ffai -  ly      sue  ■ 


— 0- 


I 

ing, 
ing, 


i    i    *»  i 

On  with  our  young  hearts  bounding, 
Sweetlv  our  voung  hearts  woo  -  inn;, 


i  — *  • 

I  1  1  
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We'll  brave  -  ly  do  •  •  and 
For   -  bid  -  den  joys  -  •  to 
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dare 
share 


Ah  !  the  bright  blue  Heaven 
Ah!  &c. 


is 


bounding    o'er  us, 


Oh!  be 


it 


6* 

ip>  o» 

to    shel  -  ter 
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there,      Ah  !  the  bright  blue  Heaven    is  bending    o'er  us,  Oh! 


WINTER   IS  REIGNING 


Andante- 
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1.  Win  -  ter    o'er     the   world  is     reign  -  ing,   Lonely,   mournful,       dark  and  drear ;  Snow  and  ice  all 

2.  How  I     long       to    hear  the    tink  -  ling,  From  the  shep  -  herd's   flee  -  cy  throng  ;  And  be  charmed  at 


P — u-t-f-r-1- fr-r-r—p-^-f -f-^-f-f-f-r-z^-r-r-?-?—-*- 

life  en  -  chain  -  ing  E'en  the  sun  too  cold  to  cheer ;  Oh !  to  see  the  hill-side  bud  -  ding, 
balm  -  y     ev'   -  ning,    By    the  cricket's    mer-ry   song;     Joyous   Spring-time     in    thy     splen  -  dor, 


-fe-ft-h- 


-sq~: 


-sq — p. — aq. 

— I- 
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And  the  sil  -  ver  spanglet  play ;  Oh!  to  lie  a  mongthe  flow  -  ers,  Basking  in  the  sun  of  May! 
In  thy  pow  -  er   come  again  !  From  the  sun  -  ny  South  re  -  turn  -  ing,  Breathe  delight  o'er    hill  and  plain  ! 
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Moitcrnto.  Cren 


SONG    OF  FRIENDSHIP. 
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Come,  sin"  the  son  £  we    love  so  well,  The  song  to  Friendship  dear;    For,  while  we  sing,  we     all   do  feel  That 
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ill 
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C  res. 
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F~TS 
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we    are    doubly      here ; 


To    Friendship  then  our    voi  -  ces  raise,  Be     that  our  sa  -  cred     word  ;  As 


-b— «  z»: 
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blend  our  voi  -  ces     in    this  song,  So 
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let    our  souls  ac 
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cord  !  Then  here's  a  health  to      those  we  love  !  First, 
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those  who  round  us    are;  But    let    the  bur  -  den    ev-er  be,  The  health  of  friends  a  -  far  !  Oh  !  let  the  burden 
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be,  The  health  of  friends  a  -  far  !  Of  friends,    of  friends,    The  health  of  friends  a  -  far  !  The 
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rail 


health,    the  health,  the  health  of  friends  afar  !  of  friends  a  -  far  !  of  friends  a  -  far !  The  health  of 


friends    a  -  far ! 
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OUR    DAILY    TASK    IS  ENDED. 


Allesrclfo. 


1. 


Our     da!-1y     tusk     is     end  -  ed,  Tlie     nf  -  ter  -  noon   is      splen  -  did;  Our 
Von     careless    zip;  -  zag     ro  -  ver,  A  -   mid  the  scent  -  ed      clo  -  ver,  Gay 
2.   Then    fol  -  low,   fol  -  low,    fol  -  low,  O'er  hill  and   dale   and      hoi  -  low,  And 


pnttern  now  shall 
coated  humble 
nature's  praises 


Her  welcome's  warm  and    will  -  lug,  She   scuds  her  heart-throb   thrill  -  ing,  Thro'  us,   thro'  ev'  -  ry 


sing;, 
thing; 


She 
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o'er     the  fields  we'll  wan  -  der,  As     pleased  and  fan  -  cy  free;  We'll   scour    the  woodland  yon   -    der;  Nor 

opes    her  ev'  -  ry     treas  -  ure,  To      those  whose  hearts  are  true ;  And     pour  -  eth  out,  full  meas    -  ure,  The 
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shall  the  wild  flow'rs  squander  Their  charms  nnknown,  for  we  Will 
golden  streams  of  pleasure,  If      faithfully   ye       do  The 


all  be  there 
work  that  falls 


to  see,  Will  all  be  there  to 
to   you,  The  work  that  falls  to 


see. 
you. 
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1.  Now  to  heav'n  our  pray'rs  ascending,  God  speed  the  right ;    In   a    no  -  ble  cause  contending,  God  speed  the  right ; 

2.  Be  that  pray'r  a  -  gain  re-peated,  Godspeed  the  right ;  Ne'er  despairing,    tho'  defeat  -  ed,  God  speed  the  right ; 
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Be  their  zeal  in  heav'n  recorded,  With  success  on  earth  reward  -  td,  God  speed  the  right,  God  speed  the  right. 
Like  the  good  and  great  in  sto  -  ry,    If  they  fail,  they  fail  with  glory,  God  speed  the  right,    God  speed  the  right. 

5- 
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Patient,  firm,  and  persevering, 

God  speed  the  right ; 
Ne'er  the  event  nor  danger  fearing, 

God  speed  the  right ; 
Pains,  nor  toils,  nor  trials  heeding, 
And  in  heaven's  own  time  succeeding, 

God  speed  the  right- 


Still  their  onward  course  pursuing, 

God  speed  the  right ; 
Every  foe  at  length  subduing, 

God  speed  the  right ; 
Truth,  thy  cause,  whate'er  delay  it, 
There's  no  power  on  earth  can  stay  it, 

God  speed  the  right. 
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HYMN    AT  SEA. 


Solo  or  Semi-Chorus. 


9        9         *    m    *  •  ^ 


1.  Night  sinks  on  the  wave,- 

2.  Stars  look  o'er  the     sea,-  ■ 


Hol  -low  gusts  are  sigh  -  ing, 
Few,  and  sad,  and  shroud  -  ed, 


Sea-birds  in  their  cave,- 
Faith  our  light  must  be,  -  • 


— S—m  m  1— 
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Thro' the  gloom  are  fly  -  ing  ;  Oh  should  storms  come  sweeping,  Thou  in  heav'n  un  -  sleep  -  ing, 
When  all  'else    is     cloud   -  ed —      Thou  whose  voice  came  thrill  -  ing,       Wind  and  bil  -  low    still     -  ing, 

 1  1  1  1  1 — •  h-t 

 1  J-_#  1 


— t  


69 


-— j  9-\-0—-9  J-f-f---f 


O'er  thy  chil  -  dren  vig  -  il  keep 
Speak  once  more,    our  pray'r  ful  -  fill 
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ing,  Hear,  hear  and 
ing    Pray'r  dwells  with 
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Tutti. 
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Oh  should  storms  come 
Thou  whose  voice  came 
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sweeping;  Thou  in  heav'n  un  -  sleeping,  O'er  thy  children  vig-  il  keeping,  Hear,  hear  and  save, 
thrill  -  in<r,   Wind  and  billow      still  -  ing,    Speak  once  more  our  pray'r  ful  -  fill  -  ing,  Pray'r  dwells  with  Thee. 
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LET    US    LOVE    ONE  ANOTHER 


A.ndantea 


-  f  m  f       •  r     r  *  *  1   ;  •  5  *  .• 


1.  Let   us  love 

2.  Then  let's  love 


one 
one 


~9" 

a  -  noth-er !  Not  lone;  may  we  stay  In  this 
a  -  noth-er !  'Midst  sorrows    the  worst,  Un 


bleak  world  of 
al  -  tered  and 


mourning, 
fond,  as 


Some 
we 


3t 


V  I 


droop  while  'tis  day;  Oth  -  ers  fade  in  the  noon,  And  few  lin  -  ger  till  eve;  Oh!  there 
lov'd       at     the     first ;  Tho'    the    false    wing     of   pleas  -  ure   may    change  and     for  -  sake,     And  the 
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breaks  not  a  heart,  but  leaves  some  one  to  grieve ;  The  fond  -  est,  the  pur  -  est,  the 
bright  urn     of    wealth    in   -   to     par  -   ti   -  eles    break ;  There  are  some  sweet     af  -  fee  -  tions  that 
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tru  -  est,  that  met, 
wealth   can  -  not  buy, 


Have 
That 


still  found  the  need,  To  for  -  give  and  for  -  get; 
cling    but      still    clos  -  er,   When  sor  -  rows    draw  nigh, 


Then 
And 
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oh,  tho'  the  hopes  that  we  nourish  de  -  cay,  Let  us  love  one  a  -  noth  -  er,  As  long  as  we  stay, 
remain   with   us    yet,  Tho'  all  else  pass  a  -  way,  Then  let's  love  one    a  -  noth  -  er,    As    long    as   we  stay. 
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THE   STUDENT'S  SONG. 


Presto  non  Troppo. 

*H3 
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1.  Now  blithe  the  song,  a     mer  -  ry  greeting,  Sing  tral   la     la     la     la     la      la;    The  notes  in  -  spir  -  inj 
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joy  •  •      re  -  peat  -ing,  Sing  tral  la 


la 


la 


la 


la 


la ;  Let  mirth 


to 


wis  -  dom 
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trib  -  ute    pay,  But     yet        be    mer  -  ry  when- 


you  may,  Sing  tral  la 


la 


i 

la 


la 
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'Tis  well  for  thought  to  find  a  season, — 

Sing  tral  la  la,  &c. 
For  thinking  always  there's  no  reason, — 

Sing  tral  la  la,  &c. 
We  gather  knowledge  from  the  past, 
To  make  life  happy  while  it  last, — 

Sing  tral  la  la,  &c. 


And  if  the  day  we  give  to  labor, — 

Sing  tral  la  la,  &c. 
The  evening's  due  to  friend  and  neighbor, 

Sing  tral  la  la,  &c. 
When  nature  needful  rest  designed, 
To  strengthen  body  and  the  mind, — 

Sing  tral  la  la,  &c. 


Though  eare  will  come,  or  tribulation, — 

Sing  tral  la  la,  &c. 
We'll  sit'h  not  in  th'  anticipation, — 

Sing  tral  la  la,  &c. 
For  joy  will  soon  each  grief  dispel 
From  hearts  where  love  and  friendship  dwell, — 

Sing  tral  la  la,  &c. 


r4 


THE   GOLDEN  RULE. 


„  Modcmt®.   ^  
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Do     good  with  all  your  soul  and  strength,With  all  your  heart  and  mind, 


And     love  your  neighbour 
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as    yourself,  Be 
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nother  deal  with  you,- 


What  you're  un-willing        to    receive,  Be 
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sure  you  never 
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do? 
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SONG. 

Semi-Chorus* 
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all  hail !  Thou  mer  -  ry  month  of  May  ! 
Hark!  Hark!      To    hail  the  month  of  May! 

:Zzz*zz?z:.:z!-; 
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We  will 
How  the 


k* 

to 

songsters  war  • 


has  -  ten 


k* 

the  woods 
ble  on 


i»*  k* 

a   -  way,  A  - 
each  spray  !  And 
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mong  the  flow'rs  so    sweet  and  gay,  Then  a  -  way  to  hail  the 
we   will    be    as    blithe  as  they ;  Then  a  -  way  to  hail  the 


k* 

mer  -  ry, 
mer  -  ry, 


mer  -  ry  May,  The  mer  -  ry,  merry  May  ! 
mer  -  ry  May,  The  mer  -  ry,  merry    May  ! 


ait 
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Then  a  -  way,  a  -  way  !  to  hail  the  merry,  merry  May  !  Then  away 
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to     hail  the 
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merry,  merry  month  of  May  ! 
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LET  THE  SMILES   OF  YOUTH  APPEARING. 


GIRLS. 

Viynco. 


^4— »---*-  f  #-  -j        # — * — r~r~^ — * —  ^ — 1 — t  ^ — — i  1 — ] 

Lot    the   smiles    of  youth  ap  -  pear  -  ins,  Let     the   smiles    of     youth    ap  -  pear  -  ing,    Let  the 
jfr  B0YS- 
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smiles  of  youth  ap   -  pearing,  Let  the     rays  of  beau  -  ty    cheer  -  ing,   Drive   the   gloom    of     care  a- 
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■way,  Drive  the  gloom  of  care    a  -  way  ; 


Cheerful      singing    live  -  ly      measure,  Voices 
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rinsing    joy    and   pleasure,  Lengthen  out   the  hap  -  py   day,  Cheerful  singing, 
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Joy  -  ful  measure, 
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ringing,  Uneeriul      singing    live  -  ly     meas  -  ure,    Voi  -  ces      ring  -  ing,     joy  and 
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Joy     and  pleasure, 
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pleasure  Lengthen    out   the   hap-py    dav,  Lengthen  out  the  happy     day,     happy     day,     hap  -  py  day. 
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Cnntnbilo. 


FRIENDSHIP'S  TEST. 


Y-^-m — J_i-a—  0  — 0  ~m—0—Z-l-m—0~\  0 — 0—0—^—fi — m — • — # — 0 — — 2— • — ai — 
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1.  Oh     it     is  not  while  riches  ami  splendor  surround  us,  That  friendship  and  friends  can  be  put' t.o  the  test,  'Tis 

2.  And  tlio'    on  love's  altar,  the  flame  that  is  glowing,        Be  brighter,  still  friendship's  is     steadi  -  er   far;  One 
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but  when  af  -  flic  -  tion'scold  presence  has  bound  us,  We  find  which  the  hearts  are  that    love  us     the  best,  For 

wa  -  vers  and  turns  with  each  breeze  that  is  blow  -  ing,  And  is     but     a     meteor,     the      other's       a    star;  In- 
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friends    will  fawn  at       for  -  tune's  dawn,  While  the  breeze  and  the  tide  waft   us    stead  -  i  -  ly     on,    Bu.t  if 
youth    love's  light  burns  warm  and  bright,  But  it    dies  ere    the  win-ter     of     age   be  past;  While 
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sor  -  row  o'ertakes  us,  Each  false  one  forsakes  us,  And  leaves  us  to  sink,  or  to  struggle  a  -  lone, 
friend  -  ship's    flame  burns      ev-er      the    same,        Or     glows  but  the  brighter,     the  near  -  er    'tis  past. 
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COME     LET'S  SING. 

A  ROUND  FOR  THREE  VOICES. 


33E 


 1  «  9  0 — | 

i  ^0  L. — _  ■  — .  L. 


Come  and     sing     this     round     to  -  geth  -  er,       Come  and    make   your      voi  -   ces  ring, 
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Mel  -  o   -    dy     makes     all      fair    weath  -  er,     When   the    heart     is        taught  to 
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When  the    heart  is 
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taught    to       sing ; 
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FREEDOM'S  NATAL  DAY. 


TON  WEBER. 


(SUNG  AT  THE  CITY  CELEBRATION  OF  THE  4TII  OF  JULY,  AT  TREMONT  TEMPLE,  BOSTON,  1S4G.) 
VO 


Allcar  >  *"©'i  SpSriio. 
VO  C  SS. 
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AWAY  NOW,  JOYFUL  RIDING,  OR,  TROT,  TROT. 


MELODY  BY  KUCKEN. 


Allesrello  VItucc. 


««•       l*»     *»     I         I  III  1^1  II  «• 


way  now,  joyful 


rid  -  ing,  With  heart  and  hope  so  light, 


My     foaming  steed  now 
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chiding,  Now 
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cheering  his  quick  flight ;   Now  urge  thee  still  more  fleet !   We'll  have  a  smile  most  sweet ;  Trot,  trot,  trot,  trot,  my 
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friendly  steed,  'Tis 
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love  and  home  to 
1  J 

&  m 

i 

-07^=^0-0-\ 

L  £  1  ± 

-0-  I      1  H» 

meet,  •  •  •  •  Trot, 
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trot,  trot,  trot,  my 

— 0  0  -| 

— 0  » — — 

l-0 — 0—0  

I      i  -•- 
a>          \      1  - 

friendly  steed,  'Tis 
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love  and  home  to  meet 
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The  trees  were  past  us  flying, 

The  mountains  seemed  to  race, 
My  heart  alone  seemed  dying, 

All  mock'd  our  weary  pace — 
How  slow  the  long  hours  glide, 

The  road  is  free  and  wide, 
Trot,  trot,  trot,  trot  away,  away ! 

We  must  more  fleetly  ride  ; 
Trot,  trot,  trot,  trot  away,  away  ! 

We  must  more  fleetly  ride. 


At  length  a  cottage  shining, 

'Mid  flowerets,  came  in  sight, 
My  steed  its  home  divining. 

Sprang  cheerly  on  its  flight, 
Now  by  the  door,  I  see 

Two  bright  eyes  fixed  on  me, 
Trot,  trot,  trot,  trot,  my  own  good  steed, 

There's  home  and  rest  for  thee. 
Trot,  trot,  trot,  trot,  my  own  good  steed, 

There's  home  and  rest  for  thee. 
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OUR 


DAYS 


CHILDHOOD 


Andante. 


1.  Our    hap  -  py  days  of 

2.  How  bright  and  joy  -  ous 

3.  Those  hap  -  py  days  of 

 4-h — -f-F — i — -F — h 


child  -  hood,  How  soon  they've  pass'd  a  -  way, 
was  the  time,  When  life   had    lit   -  tie  care, 
child  -  hood,  Have  quick  -  ly  passed    a   -   way  ; 


When  life  seemed  long 
One   year  seemed  an 
Like    the    gold  -  en 


and 
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hues 
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pleas  -  ant.  And  all  a  -  round  was  gay ; 
ter  -  ni  -  ty,  All  went  so  smooth  and  fair  ; 
of   sun  -  set,  That  die  with  close  of    day ; 
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When    mer  -  ri  -  ly  we 
We       lit  -  tie  knew  of 
Through  all    our   life  with 


sport   -  ed,  With  nothing    to    an  - 
trouble   then,  Nor  tho't  of  danger 
pleas  -  ure,  Those  sunny  hours  will 
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noy, 
nigh  : 
shine ; 
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Those 
For 
And 
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care  -  less    days  of 
life    seemed  one  long 
with    each  thought  of 


child    -    hood,  Were    sun  -  ny  hours 
sun  -  ny  dream,  As  the  gold  -  en  hours 
sad     -     ness,  Those    gold  -  en  hours 
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of 
flew 
we'll 


joy- 
by. 
twine. 


Presto  Vivace. 


CHEERILY,  CHEERILY, 
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1.  Cheer 

2.  Mer 


ly. 
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cheer  -  i  -  ly  sound  the  mer  -  ry  strain, 
mer  -  ri  -   ly  sound  the     cheer  -  ful  strain, 
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Hap  -  pi  -  ly,  Hap  -  pi  -  ly, 
Hap  -  pi  -  ly,    Hap  -  pi  -  ly, 
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Semi-Chorasi 


Here 
All 


we  •  •  • 
are  • • • 
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stand,  Who  at  home  has  chose  to  stay? 
here!    All  who   love   the      morning's  prime, 
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Who  has  loitered 
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by    the  way  ?  And   who  for    foolish        i  -  die  play  Do    we     miss  from  our  band. 
All  who   feel  the    worth  of  time  ;  So     we'll  sound  the  mer  -  ry  chime,       All   are     here !  All  are  here. 
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AWAY   OVER  MOUNTAIN. 


Allegro  non  Iroppo, 


^^^^^^^^^^^^^ 


1.  A  -  way  o  -  ver  mountain,  a  -  way    o  -  ver  plain !  Va  -  ca  -  tion   has  come  with  its  pleasures    again  ;  Where 

2.  We've  sought  your  approval   with    hearty    good  will,  We  "  old  ones,"  have  spoken,  we  young  ones  sat   still,  But 
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young  steps  are  bounding  and  young  hearts  are  gay,  To  the  fun  and  the  frol  -  ic  a  -  way  boys,  a  -  way  !  A  - 
now  'tis    all     o  -  ver,  we're  off   to     our  play,  Nor  will  think  of     a  school-book  for   three  weeks  to-day  ;  A  - 


way,  •  ■  •  •       a     -    way !  •  •  •  •       To     the     fun  and 


way, 
way, 


way  I 
way  ! 
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will 
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way  boys,  a  -  way. 
three  weeks    to  -  day. 


_aq  


3  4 

The  fresh' breezes  revel  the  branches  between,  Where  the  clustering  grapes  hang  purple,  we  know, 

The  bird  springs  aloft,  from  her  covert  of  green,  The  pastures  and  woods  where  the  ripe  berries  grow, 

Our  dog  waits  our  whistle,  the  fleet  steed  our  call,  The  broad  trees  we'll  climb  where  the  sunny  fruits  rest, 
Our  boat  safely  rocks  where  we  moored  her  last  fall,  And  bring  down  their  stores  for  the  lips  we  love  best, 

Our  boat,  our  boat !  Love  best,  love  best  ! 

Our  boat  safely  rocks  where  we  moored  her  last  fall.  And  bring  down  their  stores  for  the  lips  we  love  best. 


Dear  comrades,  farewell  !  ye  who  join  us  no  more, 
Think  life  is  a  school,  and  till  term-time  is  o'er, 
Oh  !  meet  unrepining  each  task  that  is  given, 
Till  our  time  of  probation  is  ended  in  heaven, 

In  heaven,  in  heaven  ! 
Till  our  time  of  probation  is  ended  in  heaven. 


90 


THE  SUN 


Con  S»irito.  ^  ~   

— 0 — P — P— — P — • — #-T-P  — h-i — -#-^-L-J~-#---L-j---^  1 — I 


1.    Oh    see    the  love  -  ly,     gold  -  en    sun,  His    high,  his- 


heavenly      pathway        run ! 


What 
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bids    him   leave,  so     fresh,    and    bright,  His    east    -  em 
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A  sea  of  fire,  he  sails  on  high, 

Sheds  light  and  warmth  on  earth  and  sky ; 

And  never  tires,  nor  sinks  to  rest, 

Till  filled  with  joy  is  every  breast. 


3 

Then  day  by  day,  again  he'll  rise, 
And  walk  in  glory  through  the  skies  ; 
From  morn  till  night,  from  shore  to  shore, 
He'll  rise  to  bless,  till  Time  is  o'er. 


Allegro. 


DOWN    ALONG   THE   SHINING  SNOW. 
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1.    Down  along  the   shining  snow,  With  the  torrent's  force    we  go,  Rushing  to       the     goal   be  -  low,  Like  that  torrent's  fall ! 
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Keep  without  the  fencing  rim,  As  our  glassy  course  we  skim,  If       you      val  -  ue 
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life  and  limb ;  List !  our  warning  call. 
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Some  may  rein  the  Arab  steed, 
Onward  urge  his  headlong  speed, 
By  the  flower-bespangled  mead. 

'Mid  the  smiles  of  June  ; 
But  the  steel-shod  sled  for  mc ; 
And  glad  voices  clear  and  free  !  ■ 
While  snows  sparkle  brilliantly, 

'Neath  the  silent  moon. 


Supple  are  our  limbs  and  strong, 

Flying  on  our  sleds  along  ; 

Shout  for  him  who  clears  the  throng, 

Dashing  merrily  ! 
Time  for  caution  and  for  care, 
When  our  foreheads  manhood  wear  ; 
Clean  as  ice  our  spirits  are  ; 

Then  sing  cheerily  ! 
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VACATION  SONG. 
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To  our  song  of  glee  Let  the  burden  be  glad,  Au  -  tutnn  is  com  -  ing,  Va  -  cation  is 
And 'twill  smooth  each  task,  Of  the  joys  to  ask,  Which  glad  -  dened    the   days     when  Va  -  cation  had 


come ! 
come. 
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We  know  that  our  teachers  are  pleased  as  ourselves, 

No  more  to  be  wearied  with  lecture  or  sum; 

With  the  rule  in  the  desk,  and  the  books  on  the  shelves, 

Their  hearts  before  us,  have  sung  the  chorus, 

Glad  Autumn  is  coming,  Vacation  is  come  ! 


Oh  soft  to  her  mate  is  the  coo  of  the  dove, 
And  sweet  to  the  soldier  the  tap  of  the  drum, 
And  dear  to  the  maid  are  the  whispers  of  love; 
But  the  gayest  sound  that  the  year  brings  round, 
Is,  Autumn  is  coming!  Vacation  is  come! 
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SPRING  SONG 


Vivnce. 
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1.  I      come,    I  come,  ye  have   called  me  long,  I     conie  o'er  the  mountains  with 

2.  I  have  looked  o'er  the  hills  of  the  stormy  North,  And  the  larch  has  hung;  all  his 
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light  and  song  ;  Ye  may 
tas  -  sels  forth,  The 


3.  From   the  streams  and  the  founts  I  have  loosened  the  chain,  They  are  sweeping  on  to  the  silv'ry  main,  They  are 
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trace  my  steps  o'er  the 
fishes  are  out  on  the 
flash  -  ins;  down  from  the 


wak'  -  ning  earth,  6y  the 
sun  -  ny   sea,  And 
mountain's  brow,  They 


Solo  or  Semi-Chorus* 
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of  the 
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winds  which  tell  of  the  vi  -  o  -  let's  birth  ;  By  the 
the  reindeer  bounds  o'er  the  pastures  free  ;  And  the 
are    flinging    spray  o'er  the  forest's  bough,  They 
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primrose  stars  in  the  shad  -  ow  -  y  grass,  By  the  green  leaves  op  ning  as  I  • 
pine  has  a  fringe  of  soft  -  er  green,  And  the  moss  looks  bright  where  my  step  has 
are  bursting  forth  from  their  sparry  caves,  And  the   earth  resounds  with  the  joy  of  the 
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come,     I    come,  ye  have   called    me  long,  Ye   have  called    me  long 
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THEY    ARE  GONE. 


,t  Flobile. 
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L  They  are  gone,  all  gone  from  their  mountain  home, Where  the  wild  bees  hum,  and  the 
2.  They  are  gone,  all  gone  from  their  mountain  home,  And  their  songs  not  heard  o'er  the 


bright  birds  roam.Where  the 
hills       to    roam,  And  the 
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heath  flow'rs  wave,  'neath  the 
ech  -  oing    notes  of  the 
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scent  -  ed  breeze,  And  the  warblers  sing  'mid  the 
hun  -  ter's    horn,  Have  all  passed  a  -  way   like  a 


tall  green  trees ;  They  are 
summer's  morn — They  are 
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young     and     gay,  And  the 
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wa  -  ters  glide,  And  the 
wild  bees  hum,  And  the 

moon  -  beams  roam,  Where  the 
bright     birds  play  ;  But  the 
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live  -  ly      bell  blooms  like    a     star  o'er  the  wave,  And  the  wil  -  low-bough  bends     its         leaf     to  lave, 
glen        is      lone  where  the  young  deer  roam,  They  are     gone,      all     gone   from  their   mountain  home. 
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GAY  SUNSHINE. 


Alleuro. 


 1  J — |  .?  1  1  L_!  ^  fi>  1  i — |  0  _4-_ 


— ^ — 


9±*rz«z^zz£ 


sun 
type 

-0— 


shine  gay  ! 
of  good, 


 _j  £z 


Floods  of  light, 
Lighting  all,- 
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Great  or     small;  Bath'd- 
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love   each  ray,- •••     Of   the   bless  -  ed     day;--»  Dreary    and  dull    it  hath  been,  Grey  clouds  o-ver  - 
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hung  the  skies; 
life    re    -  joice; 
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And  we  were  sick  of  the  screen  That  hid  earth  from  our  fast  -  ing 
Now  may  we  feel  our  full  pow'rs,  And  up  -  lift     a  grateful 


eyes, 
voice. 
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Con  Spirito. 


COME  SING   THE  SONG-  OP 
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sing  the  song  of  happier  days,  And  think  no  more  of 
ex   -   iles  who  o'er   deserts   roam,  And  vainly    seek  for 
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DAYS. 
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grief  tonight ;  Come  wake  a  -  gain  those 
some  bright  place  Whereon    to  raise  a 
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joyous  lays,  That  breathe  of  pleasure 
mini  -  ic  home,  And  scenes  of  childhood 
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I    could  drink  of 
fain  would  make  the 
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present     hour,  Re 
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all  my   woes    and    cares   forget,  I'd    still  pre  -  fer  sweet  mem'ry's  dream.  Which  mingles  joy  with  each  regret, 
semble    those    long,  long  gone  bj ,  When  gladness  reigned  in  hall  and  bow'r,And  flush'd  with  jov,  our  hearts  beat  high. 
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WnEN  THE  DAY  WITH  ROSY  LIGHT." 


BEAUPLAN. 


Allrsrello. 
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When  the  day  with     ro  -  sy  light,  In  the  morning  glad    ap-pears,  >  TT                       ,  .„     T  „, 
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And    the  dusk  -  y  shades  ol  night,  Melt  a  -  way    in  dew  -  y  tears,  \  1                  J  ' 
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bid  good  morrow 
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HOW  BRIGHT  IS  THY  PRESENCE. 

Girls. 

4.UeEretto.    How     smoothly    and     gen  tly    the        riv  -  -  -  -  er    flows  by, 
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1.  How  bright   is  thy 
Come  forth  then  sweet 


pres  -  ence  thou  beau  -  -  ti  -  -  ful  May, 
maid  -  ens,  im  -  -  prove  the  gay  hours, 
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Boys. 
The    white  clouds  re- 
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How    bright  are  the 
Come  twine     ye  fresh 
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heav'ns,  and 
gar  -  -  -  -  lands, 


the 
and 


fields 
dance 


call  to 
'mid  the 


t       I  f 


5 
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VACATION  SONG 


Alleeretto. 


Fine. 


1.  Farewell,  ye  kind  friends, whom  we  leave  for  a       season,  To    seek  our  di   -  version     a  -  way  from  the  school ; 

2.  Now  crai- ly  we'll  spend  the  fair  hours  of   enjoyment,    And  pleasure  shall  smile  on  each   new   coming  day; 

3.  Yet  1)ack  to  the    hive,  at   the    insect's  re  -  turning,  He    bears  the  sweet  burden  he     gathers,  'tis     true ; 


0.L  3 


— I- 


4t 


±£5 


_   D.  C. 

o    tt-  Lm.  _9_ 

&     &     &  i 


-  ^    ^    ^  ^  p 

Ah  sport  is  to  youth  more  al  -lur-ing  than   reason,    Yet  thanks !  that  so    kind-ly   and  wise  -  ly    you  rule. 

To  sip  from  each  flow'r  is   the  bee's  sweet  employment,    So     speed  we  like  him   to     the   fresh  and  the  gay. 

And  thus  in  the  school-room  our  own  hive  dis  -  cerning,  The     hon  -  ey,  good   humor,  we'll  bring  back  to  you. 


H  


THE    FARMER'S  BOY. 


A II euro  Moiferalo.. 

H  


OLD  BALLAD. 


103 


BEEVES 


1.  The  sun  had  sunk  behind    the   hill,    Across   yon  dreary  moor, When  wet  and  cold  there  came     a  boy 

2.  'My  father's  dead,  my  mother's   left  With  four  poor  children  small,  And  what  is  worse  for   moth  -  er  still, 

3.  But  if     no   boy  you  chance  to  want,  One  fa  -  vor  I    will    ask,  To   shelter  me    till    break      of  day, 

0^ffTZ^zp===pTT'1~~.l     1  l=E^=lj — |— t 


Up 
I'm 
From 


-o — 


3  ^ 


— <s- 


to    the  farmer's  door ; '  Can  you    tell  me,'  said  he, 
eldest   of  them   all,   But  though  lit  -  tie,  I'll  work 
the  cold  wintry    blast,  And  at     the  dawn  of  day, 


if 
as 
I 


-<S>- 


-9  &- 


a  -  ny  there  be, 
hard  as    I  can, 
will  trudge  a  -  way, 


Who  would  like  to  give  em- 
If         I    can  get  em- 
Else  -  where  to   seek  em- 


.±-0  J> — X-®  9  
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ploy,     To      plough  and  sow,  To     reap  and  mow,  to     be    a  farmer's  boy,  •  —  To     be       a    farmer's  boy. 
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FLOAT  AWAY. 

'"!*»     SeniJ-Cliorus  or  Soli. 


i  -•-  9  -j-  -•-  -0-  -m- 


f  1.  Float  a 
2.  Fare  ye 


way,  Float  a  -  way,  O'er  land  and  o'er 
well !  Fare  ye     well !  My    books    and  my 


T-^>  T 


sea !  p  Dark  clouds  stay  not 
play ;    Of      all       I  am 


hith  -  er,  We 
wea  -  ry,  The 


11 


Jpe- 
H — 


#-*- 
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Chorus. 
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m 


3: 


wait  for 
birds  war 


fair 
ble 


weather  ;  f  Float  a 
near    me ;     I'm  a 


-0-u  v—&  


way,  Float  a  -  way  O'er  land  and  o'er  sea. 
way,  I'm     a  -  way,     On     wings    of      the  May. 


~<S>-  

□at — e 
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Float  along  !  Float  along  ! 
Ye  white  snowy  throng  ; 
No  longer  ye  hover, 
The  green  meadows  over, 
To  the  sea,  to  the  sea, 
Oh  hasten  away. 


Oh  the  May,  oh  the  May, 
The  glad  month  for  me  ; 
The  birds  and  the  flowers, 
The  bright  falling  showers, 
I'm  away,  I'm  away, 
On  wings  of  the  May. 


PASTING  FRIENDS 
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1.  When  shall  we   all  meet  a  -  gain  ?  Oft  shall  glow  -  ing    hope    ex  -  pire,    Oft  shall  wea  -  ried    love    re  -  tire, 


Wr4 


3  P- 


Oft 

-£-»-*  
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2:=: 


shall     death      and      sor  -  row  reign, 


Ere     we      all     may  meet 


:1: 


» 


:*: 


gain. 


32: 


I 


Though  in  distant  lands  we  sigh, 
Parched  beneath  the  hostile  sky 
Though  the  deep  between  us  rolls, 
Friendship  shall  unite  our  souls. 
Still  in  fancy's  wide  domain, 
Oft  we  all  shall  meet  again. 


When  the  dreams  of  life  are  fled, 
When  its  wasted  lamp  is  dead; 
When  in  cold  oblivion's  shade, 
Beauty,  wealth,  and  power  are  laid, 
Where  immortal  spirits  reign, 
There  we  hope  to  meet  again. 


106  GAILY  OUK  BOAT  GLIDES  O'ER  THE  SEA. 

Allesretfo.   Solo  or  Semi-Chorus* 


1.  Gai  -  ly  our  boat  glides  o'er  the  sea,  And   light  the  oar   we        ply,  •  • 

2.  Here  on    the  bil  -  lows    as     we    go,    A  -  way  from  care  and  strife;- 

3.  Bend  to    the    oar,  nor  fear  the  storm,  A  -  way,   a  -  way  we 


Mer  -  ri  -  ly  ring  our 
Health  is  in  store  for 
Mer  -  ri  -  ly  sing,  nor 
0_ 
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songs  so  gay,  As     sea-birds  round  us     fly ;  •  •  •  •       Tra     la       la         la  la, 
us  we  know,  Oh  who  would  flee  this     life,  -  •  •  -       Tra    la       la         la  la, 
sit  forlorn,  As  glides  the  homeward     train ;        Tra     la       la         la  la, 


Mer  -  ri  -  ly  row  a  - 
Mer  -  ri  -  ly  row  a  - 
Mer  -  ri  -  ly      row       a  - 


COME  AWAY 
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Virace. 


0  0  0  h 
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Come  away ! 
Come  away ! 


Come  away ! 
Come  away ! 


Come  away  to  the 
Come  away  to  the 


__  <f  <o  f> 


0  0  0 


-ir 


school ; 
school ; 
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Come  away ! 
Come  away ! 
0  0  0 
»  o~0 


Come  away  ! 
Come  away ! 


Come  away  to 
Come  away  to 


the 
the 


school ; 
school ; 


Fine. 
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Come  away  truants,  Come  away  idlers,  Come  to  the  school ;  Come  away  truants,  Come  away  idlers, 
Come  away  truants,  Come  away    idlers,  Come  to  the  school ;  Come  away  truants,  Come  away  idlers, 


Come  to  the  school; 
Come  to    the  school ; 


-0-        -0-  m,        -0-        -0-  am  ma     '0'        ~0~  m  m       0      _<?  m 


Brothers,  Sisters,  Schoolmates  all, Come  troll  a  merry 
Gladsome  hearts  and  hap  -  py  fa  -  ces ;  Join  we  in  a 


Z*I 

cho  - 


"8»- 

rus : 
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Brothers,  Sisters,  join  with  me,  We've  study  now  be 
Dis  -  content  and  wrath  and  envy     Be  not  us 
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fore  us. 
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COME   WITH   THY  LUTE. 


m — m — *— -« — -5— 
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1.  Come  with  thy  lute  to  the  foun 

2.  Come  where  the  zephyrs  are  stray 
3  Why  should  we  weep  in-to  sad 

:4 


a- 
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r  
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tain,  Sing  me  a  song  of  the  moun  - 
ing  ;  Where,  'mid  the  flower-buds  play  - 
ness  ?       Nature  her  promise  of     glad  - 


tain  : 
ing, 


Sing  of  the  happy  and 
Rambles  the  blithe  summer 
Sheds  over  land  and  o'er 


:z^qz:^zzt 


Si 
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free,   There  while  the  ray  is  de 

bee  ;   Let  the  lone  churl  in  his 

sea,   Come  bring  thy  lute  to  the 


clin 
sor 
foun 


row, 
tain, 
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Sweet  will  our  melo  -  dy     be,  -  • 
To  his  lone  sol  -  i  -  tude  flee,  • 
Sweet  shall  our  melo  -  dy     be,  - 


E5 


 si- 


Under 
Under 
Under 


-•- 

the  broad 
the  dark 
the  broad 

;==t 


While  its  last  ro  -  ses  are 

He  who  despairs  of  the 

Sing  me  a  song  of  the 
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shin 
mor 
moun 


-  mg, 
row, 

-  tain, 


Lin  -  den 
Cy  -  press 
Lin  -  den 


tree,- 

tree, 

tree, 


Under  the  broad 
Under  the  dark 
Under  the  broad 

mi 


Linden  tree. 
Cy  -  press  tree. 
Linden  tree. 
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THE   GOLDEN  OCTOBER 
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Allegretto  Vivace. 
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1.    What  shouts  from  the  mountain  !  a  -  way,  boys,  away !  We'll  join  our  gay  comrades  this  blithe  autumn  day ;  The 


3= 
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leaves  all    are    fall  -  ing,  so       yel  -  low  and  sere,  Yet      golden    Oc  -  to  -  ber's  the  crown    of     the  year. 


:zj: 
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This  sunshine  is  sweeter,  these  stars  look  more  blue, 
Since  frosts  have  succeeded  the  soft  summer  dew  ; 
The  winds  whistle  wildly,  and  laugh  through  the  wood, 
This  braces  the  limbs,  boys,  and  stirs  up  the  blood  ! 


Then  climb  on,  brave  comrades  !  our  tramp  must  not  stop, 
Till  ring  out  our  songs  from  the  old  mountain's  top ; 
And  farewell  to  summer  !  her  light  leaves  the  earth 
In  beauty  that's  pledge  of  a  new  summer's  birth. 
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DO 


W  HAT 

Crescendo. 


IS 
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RIGHT 

/ 


Do  what  is  right  .'  for  the 
Do  what  is  rijiht:  be  faith 


day-dawn  is  breaking, 
ful     and  fear  -  less  ; 
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future  of 


m  '  

Hailing  a 
Onward  !  press  onward  !  the  goal 


freedom  and    light ; 

it! 
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Ill 
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Light  -  en'd   by  hope.  Soon  they'l 
And  with  stout  hearts,  look  ye 

'.  cease    to     be   gall  -  ing, 
forth     to    the  morrow, 

 a  0  « — .  1 
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L— •  ^  «•  0  • 

Troth  goeth  onward 
God  will   protect  you 

i-0 — 0 — g — — 

Do  what   is    right ! 
Do  what  is    right ! 
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GOOD    MORNING.  (CATCH.) 
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Good  morning  friend,  I'm    always    glad  to       see    you  ;     You  nev  -  er  come  too     soon  ; 


3EE 


#  9 


You  nev  -  er,  nev  -  er,  nev  -  er  come  too    soon,  I'm   always  glad,  I'm     always  glad,  always  glad 

-— : 


0—9 


to    see  you,  al  -  ways  glad,  You  never     come,  you  never  come,  never  come  too  vi-on,   too  soon. 
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SCHOOL  SONG. 


Allegro  Con  Spirifo* 
Solo  or  Semi-Chorus* 


Sparkling  and  bright,  in  the  morning  light,  Arc  tlie  cheerful,  smiling      fa  -  -  ces  Of    the      merry  throng,  as  they 

Better  than  wealth  is  the  glow  of  health,  Each      ro  -  ay  cheek  a  -  dorn  -  ing.  When   sweet  content  her 

Richer  by  far  than  the  treasures  are  To  which  thousands  now  are  turn  -  ing,  Are  the  priceless  spoils  of  the 
Then  who  would  roam  fiir  away  from  home,  And      ties  the  closest.      sev  -  er,       To       seek  the  plains  and 


-1- 

1. 


Chorus. 


haste  along,     To      their  accustomed   pla  -  ces  ; 
charm  has  lent    To    life's  young  gladsome  morning  ; 
student's  toils,  In  the  golden  mines  of  learning; 
golden  grains,    Of     Sac  -  ra  -  mento's    riv  -  er  ? 


No 


life  may  be  so 


tr  i  r*  Jlr  r  *=i 

full  of  glee,  So    free  from  care  and 
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row,     So    full    of  joys,   as    the  gay  school-boy's,  Who  thinks  not      of     the     mor  -  row. 
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FREEDOM. 


WORDS  BY  MRS.   E.  A.  CUSHING. 
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35 


333 


Here  sweet  Freedom  sought  her  home  ;  Jovful    rest  -  ed     on  the 
Was  our     fledgling    ea  gle  nurst ;  Now,  up  -  soar-ing   bold  and 
Silent  watch-towers  round  the  land  ;  While  our  mighty  riv  -  ers 


r  f=^= 

t=zz: 
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That    bids  the  ex  -  ile  roam  no  more  ; 
His     daring  flight  seeks  ev'ry     sky ; 
Bearing   plen  -    ty      as   they  go; 


Hail !  O 
On  his  pinion 
Still,    may  our 


hail  to  thee, 
broad  and  free, 
country  be 


Bright     land  of 
Bearing    light  and 
Blest     home  of 


zzz-s: 
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It 
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a  -  ges  roll,  Spread  thy  sway  from 
a  -  ges  roll,  Spread  his  sway  from 
a  -  ges   roll,    Spread  thy     sway  from 


-<9- 
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pole    to  pole, 

pole    to  pole, 

pole    to  pole. 
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strong    -  er, 
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then     your    strength   em    -    ploy,     Some  ben 


-  fit 


to 


do. 
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Be  his  protector  and  his  friend, 

To  help  him  in  distress; 
Teach  him  what's  faulty  to  amend  j 

Such  efforts  God  will  bless. 


But  never  make  it  sport  to  tease, 
Or  set  two  lads  to  fight, 

For  Providence  such  acts  as  these 
Will  in  some  way  requite. 


TRY  AGAIN. 
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„  Allegretto, 
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Tis  a 
Once  or 
If  vou 


lesson   you  should  heed,  Try  a  -  gam  ; 
twice  tho'  you  should  fail.  Try  a  -  gain 
find  your  case   is     hard.  Trv  a  -  <rain  ; 


Try,  try 
Try,  try 
Trv,  trv 


a  -  gam  ;    If     at      first  you  don't  sue  • 
a  -  gain  ;    If     at      last  you  would  pre 
a  -  gain  ;  Time  will  bring  vou  vour  re  - 


m     »  «r 

ceed,  trj'  again  ; 
vail,  try  again  ; 
ward,  trv  again ; 


Try,  try  a 
Try,  try  a   -  gain  ; 
Trv.  trv  a 


gain  ;  Then  your  courage  should  ap  -  pear  ;  For  if 
If  we  strive,  'tis  no  dis  -  grace,  Tho'  we 
All   that     oth  -  er  folks  can    do,     WW,  with 


train 


5fe 


a  -0- 

you  will  perse  - 
may  not  win  the 
patience,  may  not 


m 


m 


vere, 
race  ; 
vou  ? 


9      nw  w  m 

V  J 

lou    will     con  -  quer,    nev  -  er      fear,    Try  a  -  gain, 

What  should  you      do       in      that     case  ?  Try  a  -  gain, 

On   -  ly     keep    this     rule     in     Tiew,   Try  a  -  gain, 


-0-      -9-  f 


Try, 
Try, 
Try, 


try 
try 
trv 


I 

gain, 
gain, 
gain. 
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BOAT  SONG. 


WORDS  BY  MRS.   E.  A.  CUSIIING. 


Arioso. 


1.  Our     boat   is     on    the  tide, 

2.  The  freshening  breeze  is  lend 

3.  The     wild  bird   soaring  o'er 


boys,  The     golden    sun  shines  bright;- 
ing    His    wings  to  speed  our  way 
us,    The     fish  that  glances  by,- 


And 
Our 
The 


mer  -  ri  -  ly  we'll 
bon  -  ny  boat  is 
bounding  wave  be 


^s-*      (^■p-*"*         l^*""*      i**-**-         yaBrt**"  b—"*"^ 
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ride,  boys,  A   -    mid    the     sparkling  light,- 

bend  -  ing,  To  kiss  the  foaming  spray;- 
fore  us,  Roam     not    more   joy  -  ful    -   ly ;  •  • 


Ho, 
Ho, 
Ho, 


ho,  boys,  ho,       ho,       boys,  Come 

ho,  boys,  ho,       ho,       boys,  Come 

ho,  &c. 


m 


fol  -  low,  fol  -  low 
fol  -  low,  fol  -  low 


me  : 
me 


Ho,  ho,  boys,  ho, 
There's  joy    where'er  we 


ho, 

so 


boys,  Come  fol  -  low,  fol  -  low  me. 
boys,  These's  freedom    on    the  sea. 
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THE 


BIRDS. 

rallcn  tnndo. 
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a<l  lib 


a  tempo. 


1.  The  birds!  the  birds!  the 

2.  The  birds  !  they  greet  us 

3.  Where'er    the  gleaming 


pret-ty  birds !  They're  round  us  eve  -  ry 
every  -  where,  A  -  mid  the  bu  -  sy 
wa  -  ters  flow,  Or      mos  -  sy  banks  are 


where 
street ; 
green, 


At     ear  -  ly  morn  or 
As      in    the  loneliest 
A  -  mid  the    fla<js  and 


-=3- 
-H-4- 
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dew 
wil  - 
rush 


-  y  eve,  Their 
der  -  ness,  The 

-  es  there,  The 


mu  -  sic  fills  the 
hap  -  py  birds  we 
mer   -  ry   birds  are 


sic  fills  each 
may  find  their 
are    on  the 


gar   -  den  fair,  And 
pleas-ant  homes  Where 
sai   -  lor's  path,  A  - 
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a  leinpo. 
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in  the  forest  dim,- 
ev  -  er  we  may  go,  • 
mid  the   ocean  wild, 


0-  w 
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•  Who  -  ev  -  er  walks  is 
■They're  nestled    on  the 

•  As    dear  un  -  to  the 


sure    to    hear  Their   nev  -  er  ceasing 
lof  -  tiest  boughs,  And  where  the  flowers 
toil  -  ing  man,  As       to       the  sporting 
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OFT   IN   THE    STILLY  NIGHT. 


A  ndnule 


1.  Oft  in 

2.  When  I 



the 
re 


stil  -  ly  night,  When  slumber's  chain  hath  bound 
member    all    The  friends  so  linked  to  -  geth 


me,  Fond  mem'ry  brings  the  light  of 
er,   I've  seen    a  -  round  me  fall,  like 


'9 


j0Z 
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other  davs  a  -  round  me;    The  smiles,  the  tears,  of  boyhood's  years,  The  words  of  love  then    spoken,  The 
leaves  in  winter    weather,        I      feel  like  one  who  treads  a  -  lone  Some  banquet   hall    de  -  sert  -  ed  ;  Whose 


^V*_J#  »  L-m — *   V  *  T— 


eye  that  shone,  nowdimm'd  and  gone,  The  cheerful  hearts  now  bro 
lights  are  fled,  whose  garlands   dead,  And  all    but   me    de  -  part 


ken,  Thus,  in  the  stil  -  ly  night,  Ere 
ed,  Thus,  in    the     stil  -  ly  night,  Ere 
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slumber's  chains  hath  bound       me,  Fond  mem'ry  brings  the  light  of     oth  -  er     days      a  -  round  me. 
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NO,    DO    NOT  HURT. 
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1.  No,  do  not  hurt  a      lit  -  tie  boy,  Because  he's  less  than   you  ;    If  stronger,  then  your  strength  employ,  Some  benefit  to  do. 

2.  Be   his  protec  -  tor  and  his  friend,  To  help  him  in  dis  -  tress,  Teach  him  what's  faulty  to  amend;  Such  efforts  God  will  bless. 

3.  But  never  make  it  sport  to  tease,  Or   set  two  lads  to      fight,     For,  Providence  such  acts  as  these  Will  in  some  way  requite. 


12<>  THE   BRIGHT   ROSY  MORNING. 

A nrttiutiiio.   Solo  or  Semi-Cliorn* 
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1.  The  bright  ro  -  sy  morning  peeps  o  -  ver  the  sky,  With  blushes  a  -  doming  the  meadows  and  fields  ; 
2   The  stag  roused  be  -  fore  us       a  -  way  seems  to  fly,  And  pants  to    the     "chorus     of    hounds  in  full    cry ; 


-5*1— 


■x. 


Chorus. 

iZZM  a 
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While  the    mer  -  ry,  mer  -  ry,  mer  -  ry     horn,  Calls    come,  come 
Then       fol  -  low,  fol  -  low,  fol  -  low  follow  the        mu    -  sic 


a 
al 


way,  A  -  wake  from  your 
chase,     Where  pleasure  and 


EES 


slumbers,  and 
vig  -  our,  and 


hail  the  new  day,  A  -  wake  from  your  slumbers,  and  hail  the 
health  all   em  -  brace,  Where  pleasure,     and     vig  -  our,    and     health  all 


new  day. 
em  -  brace. 
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Moderate 

1  © 


THE  GERMAN 


WATCHMAN. 
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1.  Hark,  ye  neighbors,  and 

2.  Hark !  ye  neighbors,  and 

3.  Hark  !  ye  neighbors,  and 

4.  Hark  !  ye  neighbors,  and 

5.  Hark  !  ye  neighbors,  and 


hear 
hear 
hear 
hear 
hear 


me  tell,  Ten  now  strikes  from  the  loud  church  bell ; 
me  tell,  Eleven  sounds  from  the  loud  church  bell ; 
me  tell,  Twelve  resounds  from  the  loud  church  bell ; 
me  tell,  0\E  has  pealed  from  the  loud  church  bell ; 
me  tell,    Two  now  sounds  from  the  loud  church  bell ; 


.):*•»> 
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Ten  are  the   ho  -  ly  com 
Eleven  a  -  pos  -  ties  of 
Twelve  disciples  to 
One  God  above  is 
Two  paths  before    man  - 


mandments  given  To        man  be   -  low 
ho  -  ly     mind,  The  gos  -  pel  taught 
Je  -  sus    came,  Who  were  de  -  spised 
Lord  •  in   -  deed,  Who  bears  us  up 
kind    are     free,  Ye    neighbors  choose 


from 
for 
for  their 
in 
the 


God  in  heav'n 
all  man  -  kind ; 
Saviour's  name  ; 
hours  of  need  ; 
good   for     thee ; 


Human  watch  from  harm  can't  ward 


pin  h  i:J<>. 
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God  will  watch,  and  God  will  guard  us,  He  thro'  his    e   -  ter  -   nal  might,  Send  us  all    a      blessed  night ! 
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SWEET  HOME. 


An  In  UK-.    Omit  or  Semi-Cliorjis. 


1.  'Mid  pleasures  and  pal  -  a  -  ees  though  we  may  roam, 

2.  An     exile  from  home  splendor     daz  -  zles  in     vain  ; 

3.  Re  -  turning  home         o  -  ver  -  burdened  with  care, 


if  f 
<*»  & 

Be   it     ev  -  er   so     humble  there's  no  place  like 
Oh      give  me  my  lowly  thatched  cot  -  tage  a  - 
The   heart's  dearest     solace  I'm     sure    to  meet 


_q  «: 


home  ;  A  charm  from  the  skies  seems  to  hallow  us 
gain  ;  The  birds  singing  gai  -  ly  that  come  at  my 
there ;  The   bliss    I   experience   when-ev-er  I 


there,  Which,  seek  thro'  the  world  is  ne'er  met  with  else-where 
call,    Give  them  peace  of  mind  ever     dear  -  er  than  all  ; 
come  ;  Makes  no    other  place  seem  to     me  like  sweet  home  ; 
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Home, 


sweet,  sweet  home,  Be   it        ev  -    er    so       humble,  there's     no     place  like  home. 


THE   PRETTY  BIRDS. 
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„  A  min  ntino. 
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The 
The 


pret  -  ty 
fin   -  ny 


birds,  the 
tribes,  the 


mer 
hap 


ry  birds,  That  glance  from  tree  to  tree, 
py     tribes,  That     swim     the       deep    blue  sea, 

z— zzzzq  — zz— -_— 
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May 
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Nature's  sweet  Toice,  God's  echoed  tone, 

Is  full  of  mirth  and  glee  : 
Each  bird  that  sings,  each  blade  that  springs, 

Is  glad — then  why  not  me  ? 


Yet  let  us  labor  to  improve 

The  powers  that  God  hath  given, 

Thus,  when  we  go  from  joys  below, 
We'll  gain  the  joys  of  heaven. 


Spread  thy  sway  from  pole  •  •  •  •    to  pole. 


_J_ — 0L  0  _ — 
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Whilst  across  the  waters  far 
Echoes  come  of  foreign  war, 
"lis  not  ours  to  seek  to  be, 
'Tis  our  birthright  to  be  free  ; 
Still  may  it  ever  be, 
Still  may  sweet  liberty 
Onward  as  the  ages  roll, 
Spread  its  sway  from  pole  to  pole. 


2 

By  our  patriot  sires  at  first, 
Was  our  fledgling  eagle  nursed, 
Now,  upsoaring  bold  and  high, 
His  daring  flight  seeks  every  sky  ; 
On  his  pinion  broad  and  free, 
Bearing  light  and  liberty  ; 
Till,  as  onward  ages  roll, 
Spreads  his  sway  from  pole  to  pole. 

4 

While  our  hoary  mountains  stand, 
Silent  watch-towers  round  the  land, 
While  our  mighty  rivers  flow, 
Bearing  plenty  as  they  go, 
Still  may  our  country  be, 
Blest  Home  of  Liberty, 
Onward  as  the  ages  roll, 
Spreading  still  from  pole  to  pole. 
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Con  Spirito.  Scmt-t'boriis. 


HAIL  COLUMBIA. 


Hail   ye    he  -  roes  !  heav'n  born  band  : 
Defend  your  rights,  defend  your  shore  ; 
Let     Washington's  great  name 


Who  fought  and  bled  in 
Let     no    rude   foe  with 
Ring    thro'  the  world  with 


— ,    m — t — m — — — — —m  -— — —  o  
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free  -  dom's  cause,  Who  fought  and  bled  in       free  -  dotn's  cause.  And  when  the  storm  of     war   had  gone,  En 
im    -    pious  hand.  Let    no    rude  foe  with     im  -   pious   hand,  Invade   the  shrine,  where  sacred     lies  Of 
ap  -  plause,  Ring  thro'  the  world  with   loud      ap  -  plause  !  Let  ev'  -  ry  clime,  to      freedom  dear, 


loud 


j 
I 


joyed • 
toil  •  •  • 
ten  •  •  ■ 


the- 
and- 
with  ■ 


3 


peace  Your  val  -  or   won  ;     Let     In  -  de  -  pendence  be  your 
blood  the  well-earned  prize  ;  While  offering  peace  sin  -  cere  and 
a     joy   -  ful        ear ;     With    e  -  qual  skill,  with  stead  -  y 


boast,  Ev  -  er  mindful 
just,  In  heav'n  we  place 
power,  He  governs  in 
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what      it    cost,     Ev   -  er  grate  -  ful 


for  the 
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prize,  Let  its  al  -  tar  reach  the  skies ; 
man  -  ly  trust,  That  truth  and  justice  may  pre  -  vail,  And  every  scheme  of  bond  -  age  fail; 
the  fearful  hour     Of     hor  -  rid     war,       or    guides  with  ease  The  happier  time     of      lion  -  est  peace; 
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be,     rally  -  ing  round    our  lib 
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A  minute. 

'TlTT  P"  r 


THE    OLD    OAKEN  BUCKET 
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are  the  scenes  of   my  childhood,  When  fond  rec  -  ol  -  lection    presents     to    my  view,  7 


l*     "        &-  '    <e-  e     -   -J-   »   .     -jp-   w  '    6?   -5-         -  « 

How  dear  to  my  heart  are  the  scenes  of   my  cliildliood,  When  fond  rec  -  ol  -  lection    presents     to    my  view 
The  orchard,  the  meadow,  the   deep  tangled  wild-wood,  And  ev'  -  ry  lov'd  spot  which  my    in  -  fan-cy  knew 
The  moss-covered  bucket,    I   hailed  as      a    treasure,  For    of  -  ten    at  noon,  when  returned  from  the  field, 
I     found  it  the  source  of  an     ex-quis-ite  pleasure,  The    pur  -  est  and  sweetest   that    nature  could  yield 
How  sweet  from  the  green  mossy   rim    to     receive    it,    As  poised  on    the  curb,  it     in  -  clined  to   my  lips;) 
Not     a   full-flowing  goblet  could  tempt  me  to  leave  it,  Tho*  filled  with  the    nec  -  tar  that    Ju  -  pi  -  ter  sips  ;  J 
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The  wide-spreading  pond  and  the  mill  which  stood  near  it,  The  bridge  and  the  rock  where  the  cat  -  a  ■ 
The     cot  of   my  fa  -  ther,  the    dai  -  ry  -  house  nigh  it,  And   e'en  the  rude    bucket    that  hung  in 
How    ardent    I  seized  it  with  hands  that  were  glowing,  And  quick  to    the  white-pebbled  bottom 
Then  soon  with  the  emblem  of    truth  o  -  ver  -  flowing,  And  dripping   with  coolness,    it     rose  from 
And  now  far  removed  from  the  loved  sit  -  u  -  a  -  tion,  The   tear  of     re  -  gret  will   in  -  tru  -  sive 
As    fan-cy  reverts     to   my     fa  -  ther's  plan  -  tation,  And  sighs  for    the  buck-et   that  hung  in 


ract  fell ;  ) 
the  well ;  \ 
it  fell  5  > 
the  well ;  \ 
-  ly  swell ;  f 
the  well ;  \ 
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The    old  oak 
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en 


bucket, 
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the 
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i  -  ron-bound  bucket,   The   moss-covered    bucket  that  hung  in  the  well. 
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GOOD    BYE,    OLD   YEAR. * 
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Andnntinoi 


)—4r  «-f — 1  1  I — i — S-g-T-©  — «  — 0~. — i — *i — * 


 !  Mt  —  L 


Good  bye, 
Good  bye 


old 
to 


year, 
all 


thy  flowers  are  fled,  Tliy  green  leaves  all 
thy       leaf  -  y    bovvers,  Thy     sun  -  ny  day 


'-0-1-0- 


are 
and 


0-      «e-     -*T  -#- 

sere    and  dead,  A 

moon-light  hours,  Thy 


hi 


■winding  sheet  of 
balm  -  y    morn,  thy 


snow  doth 
sun  -  set 


lie  Up  - 
sky,  Thy 


on  thy  bo  -  som 
shine  and  shade,  to 


I 


i 


so,  good  -  bye, 
all  good  -  bye, 


good  -  bye. 
good  -  bye. 


Good-bye  to  all  thy  melodies, 
The  minstrelsy  of  birds  and  bees, 
Thy  joyous  echoes,  and  the  sigh 
Of  rippling  waters, — all,  good  bye  ! 


Good-bye  to  each  fond  hope  and  scheme, 
That  danced  with  thee  along  life's  stream,- 
Bubbles,  that  lightly  come,  and  fly, — 
To  all  these  fairy  thoughts, — good-bye  ! 


*  From  Baker's  Elementary  Music  Book,  published  by  B.  B.  Mubsey  &  Co. 
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130  JOHN   NOTT,    A  BIOGRAPHY. 

Allegretto.   Solo  or  Semi-Chorus. 


l.  SI-^-l-^—*  *  9  *  


1.    John  Nott,  he  lived  on     Ludgate   hill,  ('Twas  there  his  trade  be  -  gan, 


•  )    And,    as    he  kept  a 


^  — 
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liv  -  e  -  ry,  Was  thought  a     5fa  -  6/e  man, 


Paper,  and  pens,  and  ink  he  sold,  And  tho  the  times  might 


Z0     m  _ 


va  -  ry,  Thro'  prudence,  in  his  lit  -  tie  shop,  He  still  kept  sta  -  tion  -  a  -  -  ry,  He  still  kept  station  - 
 l_    l_  _    ^ 
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Why  not,  Johx  Xott.  Why  not,      why  not,    Johx  Nott. 


0  

» - 

— 0- 

He  was  Nott  tall, — he  was  not  short ; 

He  was  Nott  dark — not  fair  ; 
He  was  Nott  fat, — he  was  not  lean, 

Yet  Nott  was  very  spare ; 
His  gross  amount  was  very  large, 

And  people  said  indeed, 
Although  John  Nott  did  bear  much  weight, 

He  always  was  in — kneed. 

He  always  was  in — kneed;  Chorus. 
4 

John  Nott  declared  he  was  undone, 

(And  so  he  wrote  her  word,) 
For  a  connubial  Nott  he  hoped 

To  prove,  with  her  ac — cord; 
Miss  Twist,  you're  twined  around  my  heart, 

Whate'er  may  be  my  lot, 
Though  we're  not  joined  yet,  we're  a — fart, 

Adieu,  forget  me  Nott, 

Adieu,  forget  me  Nott.  Chorus. 


3 

John*  Nott,  he  dearly  loved  Miss  Twist, 

So  did  untwist  his  love. 
And  vowed  although  a  milliner, 

Her  cap — tive  he  would  prove  ; 
But  she  was  cap — tious,  and  a  flirt, 

And  made  Johx  Nott  her  sport, 
For  as  she  could  love  not  no  man  Long, 

She  quickly  cut  Nott  short, 

She  quickly  cut  Nott  short;  Chorus. 
5 

John  Nott  resolved  to  put  an  end 

To  all  his  mortal  battles, 
And  having  none  with  him  to  chat, 

He  sold  off  all  his  chattels ; 
And  so.  forlorn,  his  home  he  sought, 

And  tied  a  little  knot; 
Twist  broke  his  heart,  and  txcine  his  neck, 

And  poor  John  Nott,  was  not, 

And  poor  John  Nott,  was  not ;  Chorus. 
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THE   STAR-SPANGLED  BANNER 


Anflniile  Mnilornio. 


1.    Oh    say,  can  you  see  by  the  dawn's  early  light, What  so  proudly  we  hail'd  at  the  twilight's  last  gleaming,  Whose  broad 
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stripes  and  bright  stars  thro'  the  per  -  i  -  lous  fight,  O'er  the  ramparts  we  wateh'd,  Were  so  gallant  -  ly  streaming,  And  the 
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rocket's    red  glare,  the  bombs  bursting      in     air,  Gave  proof  thro'  the  night  that   our     flag  was  still  there  ; 
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Oh    say  does  the  star-spangled  banner     yet    wave  O'er  the   land  c/"      the  free,  and  the  home  of  the  brave. 


izzmsm—f—bw: 


2 

On  the  shore  dimly  seen  through  the  mists  of  the  deep, 

Where  the  foe's  haughty  host  in  dread  silence  reposes, 
What  is  that  which  the  breeze  o'er  the  towering  steep, 

As  it  fitfully  blows,  half  conceals,  half  discloses  ; 
Now  it  catches  the  gleam  of  the  morning's  first  beam, 
In  full  glory  reflected,  now  shiues  on  the  stream  ! 
'Tis  the  Star-Spangled  Banner  !  oh  long  may  it  wave 
O'er  the  land  of  the  free,  and  the  home  of  the  brave  ! 


3 

Oh  thus  be  it  ever,  when  freeman  shall  stand 

Between  their  loved  home  and  foul  war's  desolation  ; 
Blest  with  vict'ry  and  peace  may  the  Heav'n-rescued  land 
Praise  the  power  that  hath  made  6c  preserved  us  a  nation; 
Then  conquer  we  must,  when  our  Cause  is  so  just, 
And  this  be  our  motto — "  In  God  is  ocr  trust 
And  the  star-spangled  banner  in  triumph  shall  wave 
O'er  the  land  of  the  free,  and  the  home  of  the  brave! 
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Andante* 


WINTER  SONG. 
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1.  The     win  -ter  snow  falls  fast, 

2.  Then    roar,  ye    chilling  blast, 


Loud        roars  the  chilling 
Ye  whirling  snow  fall 


bl  ast, 
fast  ; 


0 

m 

Yet  what  care 
We   laugh  at 


E3EE3 


we  ?  If 
ye  ;  In 


but  our  hearts  are  warm, 
doors  the   fire  burns  bright, 


No 
And 


^0-2-0  *j 


pow  -  er  has  the 
lov  -  in<j    fa  -  ces 


storm,   To 

light   Our 


make 
hap 


us 

py 


fear.  •  •  ■ 
home.  • 


But  while  in  comfort,  we 
Are  sitting  pleasantly, 
We'll  not  forget  the  poor, 
Who,  from  the  driving  storm, 
Can  find  no  shelter  warm, 
No  happy  home. 


God  pity  their  distress, 

And  grant  them  swift  redress, 

And  speed  the  day, 

When  all  our  hearts  shall  be 

Strong  in  close  harmony, 

To  help  and  bless. 


MAY  SONG. 
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Allegro* 


1.  Welcome    to    the    hap  -  py  May,    Deck'd  with  all  its      flowrets  gay; 

2.  When  the  brook  with  gladsome  song     Dan-ces  rner  -  ri  -    ly      a  -  long, 

I*""1 


Children,  make  you  garlands  fair, 
Singing     to   the     flowers  blue, 
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Joyous  twine  with  wreaths  your  hair  ; 
Sparkling  with  the      pearly    dew  ; 


Leave  your  books,  and      hur  -  ry     out,  With      gladsome     mer  -  ri  - 
Welcome  May,    so       glad     and    free,  Our     youth  -  ful  hearts  re  - 
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all 
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ment    and  shout,  Where  the     flow'rets     fresh  and    fair,  ••••     Fill    with   incense      all    the  air. 
joice     in      thee,  Why  dost    thou  haste    so   swift     a  -  way,   And    take  with  thee  the  spring-time  gay. 
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THE    BRAVE    OLD  OAK. 


— i  -it  h 
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301 


1.  A      song     of      the    oak,       the     brave       old     oak,  Who  hath  ruled  in   the  greenwood  long, 
Here's  health  and      re  -  nown  to   his     broad    green  crown,  And  his       fif   -    ty       arms  so  stron 

2.  He     saw      the     rare  times,  when  the  Christ  -  mas  chimes  Were  a       mer  -  ry      sound  to  hear, 
And    the  'Squire's  wide  hall,  and  the    cot    -    tage  small,  Were  full    of       old        English  che 


 J  m  1  !  *r*   1 — a  .--■--l — I—  ~M  9 -9 — i — 
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There  is    fear  in  his  frown, When  the  sun  goes  down,  And  the  fire  in  the  west  fades  out,    And  he  sheweth  his  might  on  a 
And  all     the   day,       to  the  rebeck  gay,       There  frolicked  the  blithesome  swains  ;  They  are  gone,they  are  dead,in  the 


J  —\~tf--0--0-Z-    -0-~0-    9   -0-   I  -0-  9  9  -0-9  9 

-0-  9  . 


wild  mid -night,  When  storms  thro' his  branches  shout ;  Then  sing  to  the  oak,  the 
church-yard  laid  ;  But    the  tree — he  still  remains  ;       Then   sing  to  the   oak,  &c. 


brave   old      oak,  Who  hath 


izsilzi 


!  ET. 


0~ 


i 
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ie  a  hale  green  tree 
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ruled  in  this  land  so  Ion.;, 


"  T 


<S>-"~ 


And     still  flourish  he  a 


hale  "Teen  tree,  AVhen  a     hundred  rears  are 


-:-E 


 1  


gone. 
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LET   US  SING 

-^zqrizd  zzzzzzcj  zzi 
— ~ J — •     — 2  +-« — i—  d 


MERRILY.  * 


Let  us  sing 
Out  in  the 
Grateful  and 


_  J  J-_^  |.-J  0  0  J  1  "---1  |_ 


mer  -  ri  -  lj',       Lightly   and      cheeri  -  lv,     Let    us     be     gay ; 
bree-zy  earth,  Summer's  sweet  voice  of  mirth    Echoes      a -round; 
glad  are   we,     Singing    thus     mer  -  ri  -  ly,      Blithely   and  gay; 


Throw  a  -  way 
Soft  winds  are 
Careless  of 


sor  -  row,  Why  should  we  bor 
blow  -  fng,  Blossoms  are  glow 
sor  -   row,      Lightly    we  bor 


w-  -0- 

row  Tears  from  to  -  mor 
ing.  Streamlets  are  flow 
row,  Hopes  from  to  -  mor 


—  «-4  1-  -  e,  —  0  -  0—\— 


row.  To  darken  to  -  dav. 
-    ing.  With   fet  -  fer  -  less  bound. 

idden    to   -  i 


From  "  Baker's  Elementary  Music  Book,"  published  by  B.  B.  Mussey  &  Co. 
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A    HUNGRY  FOX. 


JiF:FFti-'»f ^^^fiFi^H  ill] 
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1.  A     hun-gry  fox    in    pass  -  ing  by,        Fa,  la,  la,  fa,  la,  la,     fa,  la,   la,   la,  Saw   some  ripe  grapes  that 

2.  The    fox    he  tried,  and   tried  in  vain,      Fa,  la,  lu,  fa,  la,  la,     fa,  la,   la,   la,   The    tempting  mouthful 


-tat 
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hung  on  high  ;     Fa,  la,  la,  fa,  la,  la,     la,  And,    as    they  hung,  appeared  to  say,  In    their  in  -  viting 

to     obtain;      Fa,  la,  la,  fa,  la,  la,     la,   He    licked  his  chops  for   near    an  hour,  But  finding  them  be  - 


:2 
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qui  -  et  way,  If  you  can  eat  us,  sir,  you  may ; 
yond    his  power,  He    went    and   vowed  the     grapes  were  sour ! 


Fa,  la,  la,  la,  la,  la,  la.  • 
Fa,  la,    la,    la,    la,     la,     la.-  • 


VACATION  SONG 


POETBY  BY   MISS  HARRIET  EIGNOLL. 


Con  Spirito. 
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1.  Hur  -  rah!  Hur-rah!  At     last  we  are  free,  We'll  rival  the  birds  in  onr     innocent  glee ;  we'll  he    off  to  the  meadows  for 

2.  But       he   who     among  us,  has  been  but  a  drone,  In  the  great  busy  hive,  we  will  leave  all  alone,  For  he  who  has  idled  his 

3.  When  play-days  are  o'er,  we'll  back  to  our  books,  And  meet  our  dear  teachers  with  welcoming  looks;  We'll  show  them  that  tho'we  love 

Z  «_  _ i  —~sZ 
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frol  -  ic,  and  play,  And       lay  a  -  side  books  for  this      many      a   day ;  Tra,  la,     la,    la,  la,  la,  la, 
hours      a  -  way,    A   -    part  from  the  sun-shine  and  freedom  should  stay ;  Tra,  la,     la,  &c. 
frol  -  ic  and  play,  We       al  -  so   love  stud  -  y  while  stud  -  y   we    may ;  Tra,  la,     la,  &c. 


la,  la,  la,  Tra,  la, 


,  a?— 
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Scherzo  ma  Andante 


z&£ 


SONG    OF    THE  SUMMER. 


zzt~1  r— i— — =g  rz±zzzzJ__  ^_^rrj 
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zizizzz-rz: 
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Now  glorious  nature  smileth  bright,    smileth  bright ;  The  glad  fields  laugh  in  the  sun's  clear  light,  in  the 

f  "t" r-T-m-tM-*0 


z-iz*g#i-#izzz:zzT:z; 
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sun's  clear  light ;  From  ev'  -  ry  twig  puts   forth  the  flow'r,  A     thousand  voices  en  -  li-ven  the  hour,  Our 


a.  -  ^  Mr- 


happy  hearts  in  their  deep  delight,     Reflect  back  the  sun  and  the       glowing  light;     Tra,  la,  la,   la,    la,  la 
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Mi    fa  mi       re  do    si     do     re     mi  Do    la  sol   fa  mi     mi    sol   la     fa    sol     mi  sol  do  re 

2. 


do     la  sol    fa  mi     sol    la     si     do,  sol    do     re     mi    fa  mi  re  do    do     si     do     re    si  do 
N.  B.   The  holds  merely  show  on  what  notes  the  round  is  to  end,  and  are  not  to  be  observed  till  the  close. 
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here, 


The 


RAIX 


BOW,       THE  RAIX 
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I  think,  as  I'm  gazing 

Thy  colors  to  mark, 
How,  o'er  the  lone  mountain 

Where  rested  the  ark, 
Those  saved  from  the  deluge, 

With  wond'ring  eye 
Beheld  the  first  rainbow 

Appear  in  the  sky; 
And  sung  the  rainbow, 

The  smile  of  God  is  here, 
The  rainbow,  the  rainbow, 

The  smile  of  God  is  here. 


And  thousands  of  ages 

Have  flourished  and  fled, 
Since,  on  the  first  rainbow, 

The  promise  was  read — 
Man  dies,  and  earth  changes; 

But  still  doth  endure 
God's  sijjnet  of  mercy, 

Fresh,  lovely  and  pure — 
Then  sing  the  rainbow, 

The  smile  of  God  is  here. 
The  rainbow,  the  rainbow, 

The  smik  of  God  b  here. 
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COME  AWAY! 


Allesro  it-rj  non  troppo. 


> 


1.  Come  away  ! 

2.  Come  away  ! 

3.  Home  again  ! 


Yes 
Ye? 
Yes. 


to  the  woods  away  ; 
to  the  woods  away  ; 
to  our  tasks  again  ; 


Come  a  -  way  ! 
Come  a  -  way  ! 
Home  a  -gain  ! 


Yes,  to  the  woods  away 
Yes,  to  the  woods  away 
Yes,  to  our  tasks  again 


Come  !  Come  !  Come  ! 
Come  !  Come  !  Come  ! 
Home !  Home! 

 T->  - 


3  E 


Tti'ti. 
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Come  ! 
Come ! 
Home  ! 


Come. while  the  dew  gleams  on  the  lawn  :  Come,  while  the  birds  sing 
Come  where  the  wild  flowers  early  bloom. Spreading  around  their 
Learn  while  we  mav.tbr  life's  not  long.  Work  while  our  hearts  are 


zpz^izzzzzrfzz: 


-m-  -9- 

"We.  follow,     We  follow,    Thro'  upland,  Thro'  hollow  ; 
We  follow,     "We  follow,    Thro'  upland,  Thro'  hollow  ; 
Come  brothers,  Come  neighbors  ;  To  lessons,    To  hibors  ; 


_-:zz_:i::r 


in     the  morn,  Voices     as  fresh,  hearts     yay    as  theirs.  Shout      we,   and  fling    a  -  wav  all  care 

blest  perfume;   Fondly  shall  these     in      wreaths  be  twined,  Wreaths  for  the  friends  we   left  be  -  hind 

fresh  and  strong ;  Eager     at    toil,     ea  -     -  ger    at    plav,      So       shall    we  ne'er  re  -  gret  the  dav. 

n=  1- 


-t- 


HI 


Allegro. 


0 


THE    STREET    ORGAN.  • 
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Through   the  ci  -  ty, 

More's   the  pi  -  ty, 

Crowds    are  starvins, 

Wick  -  ed  ci  -  ty, 


Hear  the   dit  -  ty 
In    this    dit  -  ty 
Few  are  carving 
Hnmdram  dit  -  tv, 


Of    the    or  -  gan  -  grinder     go ;  Give     a  pen  -  ny, 

You     a    touching     emblem  see:  Such    the  mu  -  sic 

Lit  -  tie    sel  -  fish     fortunes  out ;  Chilled  with  slighting, 

"Want,  and  war.  and    slaverv   now.  But       a  glo  -  rv, 


bfezt 


Fine. 


m 


Not     as  ma  -  ny,  Give  heart-greet  -  in?,     too ;  7 

Of      this  slow  -  sick,  Sad  hu  -  man  -  i    -    ty !  -  \ 

Stunned  with  fight  -  ing,  Love  must    beg       a   -  bout,  7 

Past     all  sto  -  ry,  Soon  shall    gild    man's  brow ;  ) 


Has  the  tune  been  played  a  -  boat. 
Count   yoa      in     des  -  pair     the  cost 


»  ^  ->  

I  ^  *  1 

i  *  

 a  
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Till 
Of 

^                      ^  V 

'tis      thread  -  bare 
the       care  ?  and 

00m 

and      worn      oat  ? 
is        man       lost  ? 

0 
0 

Say 
Go, 

0 

not 
poor 

so. 
doubt ! 

"»  — 

•  ^  — 
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-  0  ~ — 
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From>i  Baker's  Elementary  Musk  Bcok."  published  b_v  B.  B.  Mrss£T  iC:. 
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COME,    BOYS,    BE  MERRY! 


Presto. 


Crts. 


-  v  -  <s»--i — w- — 0- 
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1.     Come,  boys,     be    mer  -  ry !      time  is 


the  wing, 


And  mer  -  ri  -  ly,  mer  -  ri  -  ly,  sing, 


0HjfiH  £ 
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zr-f: 

-  =h 

— i  

:  sfc — m  . 

m 

— 

— i— 
<&>• 

.  .  L 

-  -U 

boys,  sing ; 
-<S>-. 


When     school  is 
—  


 1  1 


Mer  -  ri  -  ly  play,  for  health,  boys,  Is  ver  -  i  -  ly    ver  -  i  -  ly  wealth,  boys  ;  Merri  -  ly  play,  for  health,  boys,  Is 
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ver  -  1  -  Jy,    ver  -  i  -  ly  wealth,  boys ; 


-» — B — P"*~B 

Treasures    lie     in    fun ; 


y-f-gv       '  Tj— — F-l- 
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Sit 
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Come,   boys,    be    mer  -  ry, 


Crcs. 


sing. 


Come,  boys,  be  merry  !  time  is  on  the  wing, 
And  merrily,  merrily,  sing,  boys,  sing ; 
For  cheerful  exercise,  hurrah  ! 
Healthfully  stirs  the  blood,  boys, 
Aud  too  much  work  never  does  good,  boys  : 
Healthfully  stirs  the  blood,  boys, 
And  too  much  work  never  does  good,  boys, 
Happiness  doth  mar ; 
Come,  boys,  be  merry !  time  is  on  the  wing, 
And    errily,  merrily,  sing,  boys,  sing. 


Come,  boys,  be  merry  !  time  is  on  the  wing, 
And  merrily,  merrily,  sing,  boys,  sing ; 
All  nature  smiles,  all  nature  plays, 
Merrily  plays,  rejoices ; 
Then  cheerily  lift  up  your  voices  : 
Merrily  plays,  rejoices ; 
Then  cheerily  lift  up  your  voices, 
Merry  voices  raise  ; 
Come,  boys,  be  merry,  time  is  on  the  wing, 
And  merrily,  merrily,  sing,  boys,  sing. 
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THE   SKY   IS  BRIGHT, 


First  time  Piano,  second  lime  Forte. 

— — 
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1.  The     sky      is    bright,   the  breeze  is       fair,    And   the     main  -  sail 

2.  The   moon     is       in       the   heav'n    a  -  bove,  And    the     wind  is 


flow  -  ing 
on  the 


full  and 
foam   -  ins 


EE 
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Cres. 


O.  


Fare  -  ■well !  • 
Fare    -    well !  •  • 


To  Greece 
To  Greece 


we 
we 


give 
give 


our  shi  -  ning  blades,  our 
our     shi   -  ning      blades,  our 


sbi 
shi 


ning 
nins 


— — 
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And  our  hearts  to 
And   our    hearts  to 


you,  young  Zi  -  an  Maids!  young  Zi 
you,  young    Zi   -   an   Maids !  young  Zi 


an 
an 


Maids ! 
Maids ! 


Our 
Our 
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Andnnle. 


JEWELS    OF    THE  MIND. 


WORDS  BY  DR.  BARST0W 


-9. 

~wr 

1.  Brightly  shine  the     gems  of 

2.  Learning  gains  what  irolil  can 


-•- 

— i — — |- 


m 
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In  -  dia,  And  the  yel  -  low  gold  is  bright ;  Sparkling  is  the 
nev  -  er,      Virtue's    pur  -  er     than  the  pearl,        And  man's  genius 

 sa — I — i  S3 — i  S3 — I — *  m  1  s^-T 


— I- 
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dia  -  mond's  lus  -  tre,  And  the  pearl  is  purely  white  : 
flash  -  es      brighter     Than  the  diamond     of    an   earl ; 


zfczzS- 


l 

if 

But  more  precious,    bright   -  er     jew  -  els, 
Fortune  gives  to        few       her     fa  -  vors  • 

.  f p. 
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Than  in  distant  climes  we  find,  Far  more  worthy  of  our  keeping,  Are  the  jewels  of  the  mind. 
But  our  brows  we      all     may     bind,     If  we   la  -  bor   well  and    tru  -  ly,  With  the  jewels     of    the  mind. 


THE  SEASONS.* 
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L   While  farmers  are  sowing.    And  vi  -  o  -  lets  growing.  We  will  not  complain  of  the 

2.  While  farmers  are  reaping,   And  melons,  are  creeping.  We  will  not  co:np!ain  of  the 

3.  While  chestnuts  are  dropping.  And  squirrels  are  hopping.  We  will  not  complain  qf  the 

4.  While  sleigh-bells  are  sounding.  And  snow-balU  abounding.  We  will  not  complain  of  the 


,=Ifk=E 


mm 


weather ; 
weather : 
weather ; 
weather  : 


Though 
Though 
B.it 
But 

H 
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showers    are    falling,  And 
peaches    are   smiling,  And 
pleasant  -  ly    talking,  And 
mer  -  ri  -  ly     sliding,  While 

^ —  !  =r 

_t>  J  

mud   is    ap  -  pall  -  ing,  To 
orchards    be  -  guiling,  To 
rap  -  id  -  ly   walking,  To 
oth  -  ers   are    riding,  To 

1        *  i 

 0-  1  
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w 

school  we   will  has  -  ten  to 
school  we   will   has  -  ten  to 
school  we    will   has  -  ten  to 
school  we  will    has  -  ten  to 

-*     2  , 

■ —  *• 

geth  -  er. 
geth  -  er. 
geth  -  er. 
geth  -  er. 

*   Words  from  "  Mr  Little  Geography,"  published  by  Lindsay  &  Blakistoa,  Philadelphia. 
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OH!    WHAT   A   HAPPY  GROUP. 


Alleero  con  cunto. 


*_#__^_^zzzj 


1.  Oh!     -what     a      hap  -  py    group    are     we,     To     laugh    and     sing   thus     mer  -  ri   -    ly !  Ha! 

2.  Joy     gush  -  ing     from     its      fountains     clear,  Still   warms    the    heart    and   dries    the     tear ;    Ha ! 


q::4.z#z:tzzzz  'z  •  zz:#z_,zzz  — zzzzzzzp? 
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ha !     ha !     ha !     ha !     ha !     ha !     ha !     ha !     ha !  ha !     ha !  ha !     ha !     Old   time     looks    in  with 

m  a  m  
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age    grim ; 


But  let     him    knit     his     brow,  We'll  laugh  the  heart  -  ier  now, 


-5-  -It 

Ha !  ha ! 
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COME  SING. 


A  ROUND  FOR  THREE  VOICES. 


Come,  sing   this  round  with  me,  And     if     we    do     a  -  gree,  We'll  laugh  right  mer-  ri  -  ly,   ha  !  ha  1 
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Allegro  Vivace. 
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COME   TO    OUR   TRYSTING  PLACE 

=ae  = 


7>  5 

1.  Come    a  -  way,  come   a  -  way     to      our     trys  -  ting  place ;  Let 

2.  By    the     toils    we  have  borne,  and     the    tasks    we've  learn'd,  We 


us 
a 


w>     t0  y> 

miss  not  a  sin  -  gle 
place     in     each      oth  -  er's 


—  b^r—  h 
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hap  -  py  face  ;  For  the  wes  -  ter  -  ly  beams  of  the  golden  sun  Smile  friendly  on  our  work  well  done, 
hearts  have  earn'd ;  Is  there   lux  -  u  -  ry    like    to  the  glow  of  youth,  Where  hearts  are  bound   by      love    of  truth; 


9^-*— »— *  f-5  =5  

-zj^zz^-z^^zzzgzzzzrzzzgzz:: 


dzrz^zzzt 
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O!  a  band  of  the  trus-ti-est  friends  are  we,  And  there's  more  than  mere  mirth  un  -  der - 
Let     us     love,  let    us    live  with    a       gen  -  'rous     aim,  And     the     ways    of     the     world   shall  not 


;r1  K 


F — «  _  •  a — # — — * — 9 — e — * — «Z±  m — fcZ«  1  _ZIZ#____ *~ £~   

H  up 

neath    our    glee,   O  !    a  band  of   the   trus  -  ti  -  est  friends  are  we,  And  there's  more  than  mere  mirth  under  - 

make   us     tame ;  Let   us  love,  let    us    live  with  a      gen'rous  aim,  And  ^  the    ways  of   the  world  shall  not 
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D.  C. 


neath  our  glee ;  So  round  and  round  and  round.  While  shouts  and  son<*s  re  -  sound, 
make      us      tame ;  So     round     and     round  and      round,  While    shouts  and    son^s      re  -  sound. 


I  ___£_!_.  IT 


OVER   HILL,    OVER  DALE. 

A   ROUND  FOR  FOUR  VOICES. 


111   J..    |-L__*V-  „_>_._  _jri_     ^   ,  .      ..  ... 


O  -  ver  hill,  over  dale,  Thro*  the  bush,  thro*  the  brier,  O  -  ver  park,  o  -  ver  pale,  Thro'  the  flood,  thro*  the  fire. 
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Allegretto  Virace. 


SKATER'S  SONG. 


-j* — ^ — ,  

4  (•  !* —  i- 


1.  O !  the  day  is    bright  and  cold,    Crystal,  clear  De   -   cem  -  ber ! 

2.  Come,  it     is  our    hoi  -  y  -  day,     In  -  door  tasks  are       end   -   ed  ; 


And  it  bids  the  ska  -  ter  bold, 
Healthy  life  wants  hearty  play, 


—-ZMV—-  r-=rIZ 


Fine. 


*      •  t 


Gold  -  en  sports  re  -  mem  -  ber 
With  still  stud  -  y      blend  -  ed ! 


Welcome,  bracing  win  -  ter 
On  the    fro  -  zen     lake  we 


times, 
wheel, 


When  the  frosts  do 
Each    the     oth  -  er 


— b- 


— *  '0 — j 


ritanl. 


D.  C.  Al  FFne. 


And  the  mer  -  ry  Christmas  chimes ! —  Could  a  day  be 
On  the   ice   with   shi  -  ning      steel,  Manv  a     cir  -  cle 


I 


fit  -  ter? 
tra  -  cing. 


JOYFUL  SONG. 
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Allegretto.  Solo. 


WORDS  AND  MUSIC  BY  SAMUEL  H.  MILLARD. 


:j£z:i: 


1.  We  are  young  and  we're    pa}',  Bright  and  glad   all    the      day,    To     our       frolic    and     fun  ;  When  our 

2.  Let  us  all  join  and  sing,  Which  will  pleasant  thoughts  bring,  And  our  fa  -  ces  il  -  lume,  While  the 
8.     All   our     life     is    but     short,  And  improve      it     we      ought,  While  our    happy   days     last,  Ere  our 


-Mr— I— 


dE=±=l 


•i — 
-<s>- 


3EZZE==3EEE 


-<s>- 


lEztzzrzzzZz: 


! 


*>  S>- 


:E==E=t=E 


i?zz*zSzzzizziz::  E?  3 


I'hOl'llK. 


!zzz*zJ 


z^zzfci 


studies    are    done,  We     will  hasten 
time  we   con  -  sume,  Will   pass  pleasant 
youth  has  flown   past,  Flown  for   -  ev  -  er 


a  -  way  ;  Then  Hur  -  rah !  we 
a  -  way ;  Then  Hur  -  rah  !  we 
a  -  way !         Then    Hur  -  rah  !  we 


are      free,  Who  so 
are    •  free,  &c. 
are      free,  &c. 


e^z-ez: 

— b — t  


zi: 


±z|= 


zzzzzrf 


—    0 — 1  g  


;5zzizzEi?- 


zzziH 


-G>- 


iSizzgzIzlzzzizzz?3* 


i 


TT 


g 


it! 


joy  -  ous 


we  ?    We     have  nought   to      de    -    stroy        Our  de 
-m- 

-T~±H  i  r  •=.  -— r  *" 


ZE=I*1 


£ZZ3EEE 


light    and  our 


-<s>- 
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WHAT    MAN    IS  POOR? 


A  minute.    Duett  or  Semi-Chorus. 


-  •  1--  A  — 1  -1  j—r—wr 

— '      jt,  ,g 


=1 


WhaJ  man 
The  lof 


-     w     5  3ft± 

is  poor?  not  he  whose  brow  Is  bath'd  with  Heav'n's  own  light; 
ty     dome   may    proud  -  ly     shine,   With    forms    of      no   -  ble  art, 


W 

Whose 
A 


 I  

0 


Fine.  Tutti. 

— k —  n  t  —  1  1  «-  r 

l^~t-i^~i^=m^  -^^=t^^~-    1-*" { ~  1  t=^=-riE 

*  •  ^=5      *    *        *         *  •    %  iffljL  :Jt-      75k-  u 

knee  to     God       a    -        lone     must      bow,       At        morning  and    at  night ;  Like 

pur  -  er     ctreen     be         thine       and     mine,     The       freedom    of     the  heart. 


It: 


  _    _  ^  r>.  c. 


sparkling    dew,    That  falls  from  Heav'n  above,   His     spir -  it     true  Re  -   freshes       all     with  love; 


_._    0  — 0 —  m  


D.  C. 


„  S] 


j 


Allegro  Morferato. 

f.b2 


MERRILY    SING,  words  and  music  by  s.  h.  millard.  159 
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1.  Cheerful    is     the  ploughman's  toil 

2.  Careless  does  the  Sail  -  or  sing 

3.  Happy     as     the  good  -  ly  Kings 

4.  Happy     are   we  all    when  good, 


With 
Of 
Is 
When 


es  - 
the 
our 


be 

capes  from 
blacksmith, 
hearts  ap 


guiled  ; 
Death ; 
strong; 
prove  ; 
4i 


When 
While 
While 
Song 


he 
his 
with 
can 


up  -  ward 
listening 
ham  -  mer 
aid  us 


m.  — -*-x  97—*~T  m  5-T — -P-p — *- 

I  p— — \-\-- — •—•—•-+  •  •  — m- 


SEE 


tears  the 
mess-mates 
strike  he 
when  we 






sou, 
think 
sings, 
would 


Hap  -  py 
Of  the 
Keep  -  ing 
Oth  -  ers 


as 
Home 
time 
sor  - 


a 

they 
to 
row 


child  ; 

left; 
sons  ; 
soothe ; 


La, 
La, 
La, 
La, 


la, 
la, 
la, 
la, 


la,  &c. 
la,  &c. 
la,  &c. 


Sing  we  mer  -  ri  -  ly        La  ;• 


While  our  cheerful    notes  will  bring     Listeners  from 


SEE: 
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Allegro. 


,P  I  I 

±^::q=t=d:r^ 


NIGHT'S 


SHADE 


!  t 


rztt?:z*-f:fl=f=z±fs*z^z;I: 


© — i — 


1.  Night's  shade  no  long  -  er, 

2.  Waters  were  gleaming 


Nature     en  -  tran 
'Neath  the  moon's  beaming, 

F        I  I 

?3 


ces, —  Darkness  re  -  tir  -  ing, 
Lil  -  la  lay  dreaming, 
I     I  f 


Hastens   a  -  way : 
Smiling,  entrane'd ! 
I     I  I 


Beaming  with  brightness, 
Hope,  gay,  ma  -  gi  -  cian, 

«  *— f«- 


i — r. 


I 


Morning  ad  -  van 
Call'd  up   the   vis  • 

O  »  


EE 


ces,         Smiling   with  pleasure, 
ion, —     Fancies    E  -  ly  -  sian 
I      t  f 


-i — 
-*» — 


Welcomes  the    day : 
Through  her  mind  dane'd  ; 
f       t  T 

-is: 


rap 

-s} — 


0-0-9 


I 

Beaming  with  bright 
She  hath  lov'd  du 


3 


3  3 


ness  Morning  ad  -  van  -  ces, 
ty  ;  Therefore  hath  beau   -  ty 


Smiling  with  pleas 
Ev'ry-where  beau 


ure, 


Wel  -  comes  the 
Fol  -  lowed  the 


dav ; 
child ; 


-p— 4^+ 


161 

:« — »— <»  T  J^^z^z?z^zJz^I-J-— IE3:I^j^zjz^zg_^~~i    "  z  ;    ;  zzc  :E — z^zzzzz! 

 ~-_~ZL_£2  £  l_#__»__^_ljg      *  3_«±_^__^___#.±    ^^-^-ff  j  


Beaming  with  bright    -      -  ness  Morning  ad 

Laugh  she,  or    weep  she  ;       Wake  she,  or 


van 
sleep 


:zzzzz: 


Smilinsi  with  pleas 
Angel  tho'ts  keeps 


ees 
she 


ure,- 
she,- 


•'zl 


-si- 


ft?/?, 
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f  f 
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f 
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Cres.  f 

I«3 
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Welcomes  the  day ; 
Peaceful    and     mild ; 

:zi 


Beaming  with  brightness 
Beaming  with     brightness,  &c. 
- ! 


Morning    ad   -  van  -  ces, 
I  —  I- 


0 — — 

-m  sa_ 


-ad-HN  r  1 — -|  1— r  1  1- 
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pleasure, 


Wei  -  -  comes 


the 


day, 


the  day, 


the  day, 


the 


day. 
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,,  Andnntino. 




THE    MUSIC  HOUR. 

— — 


WORDS  BY 
=1 


RICHARD- G.   PARKKR,  ESQ. 


1.  Hark  !  the  sweet  pi  -  an  - 

2.  From  these  mellow  tune 

3.  We  the    thrilling  strains 

4.  A\'ake  the  mu  -  sic  from 

-4: 


i 

o's 
ful 
ad 
the 


sound ;  Join  your    voi  - 
throats,  Li  -  quid,  clear, 
mire,     Kindred  sounds 
bowers,    Let   it      min  - 


ces 
soul 
our 
cle 


 ~-i  t 


0  _ — 

 u- 

— h- 

— h 

— h  r~ 

4— uJ  * — 
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r 

all     a  -  round  ; 
stir  -  ring  notes  ; 
souls  in  -  spire  ; 
now  with  ours, 


Let 

Hark !  the  bursting 
Ev'  -  ry  breast  is 
Praise  to  Him,  who 

i — W- 


33 


T" 


3=:: 


9^ 


i 

strain  re 
cho  -  rus 
all  on 
gave  these 


in- 
bound : 
floats ; 

fire ; 
powers 


zifcfzij:! 


Joyful 
Social 

Joyous   ec  -  sta 
Winded  min  -  strel 


mel  -  o  -  dy ! 
syrn  -  pho  -  ny  ! 

sy! 
sv ! 


Op'ning  wide  his   laugh  -  ing 
Sweetly  soft,  now  high,  now 
Now,  again,     a     loud  -  er 
Raise  the  choral     hymn  on 


eyes,  Mirth  no  longer 
low,    Dulcet  sounds  in 
lay ;    Ech  -  o  shall  the 
high,     Music's  richest 


fe—j— zjzzz  i  i-j — e=i — rf=&39 

^  €  -it— I  *H  1  *1  -  ^—   • 


■wears  dis 
con  -  cert 
call      o  - 

powers  ap 


guise, 
How ; 
bey, 

ply; 


Now  the  cheerful 
Ev'  -  ry    bo  -  som 
And  her  mim  -  ic 
Let  the  notes  as 


tones 
feels 
voice 
cend 


a 
the 
con 
the 


rise  ; 
glow; 
vey 
sky ; 


rail. 

Heart-felt 
Rich  di  -  ver 
Sweet  va  -  ri 
Tuneful 


mo 
si 
e 

com  -  pa 


ty! 
ty. 


mi 


THE   KIND  WORD. 
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Andante. 


1.  A 


tie 


■word 


kind  -  ness  given,    A        mo   -  tion 


SI 

— zfzz^r 


tear,       Has       of  -  ten    healed   the    heart  that's   riven,  And  made     a     friend    sin   -  cere. 


e%#F-i  — 

— 0  

0  

i —  -, 



m 
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-    r  1  - 

- 

*  m 

2  3 

A  word — a  look  has  crushed  to  earth  Then  deem  it  not  an  idle  thing, 

Full  many  a  budding  flower,  A  pleasant  word  to  speak, 

Which,  had  a  smile  but  owned  its  birth,  The  face  you  wear — the  thoughts  you  speak, 

Would  bless  life's  darkest  hour.  A  heart  may  heal  or  break. 
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VACATION  SONG 


Con  Spirito 


Come    brothers,  come,  your  tasks  lay  by,  A   -  vaunt,    all  care    and    sorrow ! 

The     mer  -  ry  birds,  with  hearts  e  -  late,  The  house-dog's  wel  -  come    warm  ; 

When   gold  -  en  morn  springs  o'er  the  hill,  We'll  climb    its   grass  -  y  side, 

The  bright  brook  bubbles      in  the  sun,  The   speck  -  led  trout  glance  by, 


Though  slow  the  lagging 
The  good  horse  leaning 
And  gai  -  ly  roam  at" 
And    where   the  green  boimha 


-S3  „ 


nio  -  ments  fly,  Va  -  ca  -  tion 
o'er        the    gate    A   -   waits  us 

our       free     will,    Till     pur    -  pie 

shade       the  "run,"  Safe     shel   -  tered 


0-j 

comes      to  • 

at  the 

e    -  ven 

we  will 


mor  -  row ; 

farm ; 
-    tide ; 
lie  ; 


l~0  1  #- 


3= 


0 


— m- 
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Then  sing, 

Till  then, 

Till  then, 

Till  then, 

3= 


sing, 
sing, 
sing, 
sin<r. 


=4. — u-=ni 
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sing,--.  The 

sing,  •  •  •  &e. 

sing,  -  •  •  &c. 

sing,  -  •  •  &c. 
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hours  will    seem    less     long,  'Twill   add     new  speed  to    Time's   dull  wing,  To  cheer  him   with     a  son 


-51- 

 1- 


HE 


THE  VALLEY. 
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„  Anifnute 
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1.     In       the    quiet     peace  -  ful  vale, Where  the  flow'rs  their  sweets  exhale,  Blithe  and     gay,        Ev'  -  ry 


7-^ 


zt 


33 
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day, 
t 


I      have  joys  that    need      not  fail,      I  have  joys  that  need  not,       need  not  fail. 


&  


4= 


_S|  

 1  
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There  a  silver  streamlet  flows  ; 
O'er  its  pebbly  bed  it  goes, 
Hast'ning  by  merrily, 
While  the  bushes  round  it  close, 
While  the  bushes  round  it  close. 


All  is  mild  and  gentle  here, 
Free  from  danger,  free  from  fear ; 
Peace  and  love  from  above, 
Shine  upon  us  all  the  year, 
Shine  upon  us  all  the  year. 
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>   Con  Spirito. 


HARVEST  TIME. 


MUSIC  BY  JOHN  HCLLAH. 

-i-  i  ri 
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1.  Thro' leaves,  with  drops  so    pear     -      ly,  Go     forth  the    reapers  ear 

2.  At     noon  they  leave  the    mead    -    ow,   Beneath     the   friendly  shad 

3.  And   when  the  west  is     burn     -    ing,  From  shaven  field    re  -  turn 


ly,     Among  the  yellow 

-  ow,    Of  marfimoth  oak,  to 

-  ing,   Up  -  on  the  wain  they 


— ^--fr-HH1*-*  mP*  l»-g  d  m  


X-- 
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corn,    A    -    mong  the  yel  -  low     corn ;     Good  luck   attend    their   sheav  -  ing,  For     winter  -  tide  is 
dine;    Of      mammoth  oak,    to       dine;     And  'mid   his  branches     hoa  -  ry,  Goes    up   the  thankful 
come ;    Up    -    on  the   wain  they     come ;  When   all  their    hamlet     neighbours,  Rejoice      to  end  their 


1= 


-|  )  1— 1  — '  [-•— L«  h- 

1      i  if  9       -0-0-     9     -0-     -0—r       -0-0-  -9-0—0-0-0- 


weaving,  And  we  must  fill    the     barn,  And  we  must  fill   the    barn;---  -  Tra,  la, 

sto  -  ry,  The  harvest  is     so      fine;   The  harvest    is     so     fine;         Tra,   la,  &c. 

la  -  bors,  Iu    merry  har  -  vest    home;   In     merry  har  -  vest    home;---  -  Tra,  la,  &c. 


la,  Tra, 


'  i  1  » —  - 

la,    la,  la,  Tra,  la,  la,    la,     la,    la,  la,  la,  Tra,  la,-  •    la,  Tra,    la,     la,  la,  Tra,    la,  la,    la,    la,  la. 
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0  LET  THE  MERRY  BELLS  RING  ROUND. 

A  ROUXD  FOR  THREE  VOICES. 

— IS- 


O  let  the  merry  bells  ring  round.  0   let  the  merry  bells  ring  round,  O  let  the  merry  bells  ring  round,  'Tis 

u-Jf— — .  hr-+  T-t  — - — ~:i_r 


 s— ^— — * — 11  


 *  «  d^. 1  d9  •  d  JL*    '  ^  -1 — :zr 


Flora's     wedding-day ;     0     let    the     merry    bells  ring  round,  O  let    the     merry   bells  ring  round,  O 


iz^zzzzrdzzi 


let  the  merry  bells  ring  round,'  Tis  Flora's  wedding-day  j  Ding, 


^:  w-dr 

dong,         ding,  dong,  bell, 'Tis     Flora's  wedding-day  j 
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HILL    AND  VALLEY. 


Allegro  Modernto* 


I  love  the  hill,  Said  mer  -  ry  Will, 
I     love  the     valley,     Said  gen  -  tie  Sally, 


For  there,  up  -  on  the 
For    there  the  ii  -  ly 


IE 


snow,  I  take  my 
grows,  And  there  the 
— •  0  0- 


± 
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sled,  And  slide  a  -  head,  As  fast  as  I  can  go ;  I  love  the  hill,  Said  merry  Will,  For 
rushes,      And  el  -  der    bushes,     And  there  the  river    flows ;    I  love  the  hill,  Said  merry      Will,  For 


Hi 


=1- 


3FZ-V- 


1-11 
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there  up  -  on  the  snow,  I  take  my 
there  up  -  on    the  snow,   I    take  my 


 : 


sled, 
sled, 
#- 


And  slide  a  -  head, 
And  slide    a  -  head, 


As  fast  as  I  can  go. 
As    fast    as     I     can  go. 


Words  by  permission,  from  "  My  Little  Geography,"  published  by  Lindsay  &  Blakiston,  Philadelphia. 


REMEMBER 


MK3  EDWARD  FITZGERALD. 
I*1 


mem  -  ber,  I 
bow  -  ers.  Then 
mer  -  ry,  I 


re 
the 

was 


mem  -  ber 
bow  -  ers, 
mer  -  ry, 


How 
Were 
When 


my     child  -  hood    fleet  -  ed       by,  The 
as      blithe      as      blithe  could    be,  And 
my       lit    -    tie      lov  -  ers      came,  With 


*.              "-4=  # 

*0 

e  1 
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 1  

 • 

 1  

Fine. 

9       9   i     -g-        *  9 


mirth  of    its   De  -  cember,  And  the  warmth  of   its     Ju  -  ly  ;     On   my    brow,  love,  on   my  brow,love,There 
all  their  radiant    flowers,  Were  cor   -   o  -  nals      for       me;   Gems  to  -  nigh%  love,  gems  to-night,  love,  Are 
a     lily    or     a     cherry,    Or    a      new    in  -  vented  game  ;  Now  I've    you,  love,  now  I've  you,  love,  To 


±bz- 
±±: 
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D.  C. 
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are    no   signs  of  care,  Rut  my     pleasures     are      not     row,   love,  What    childhood's  pleasures  were, 

gleaming    in    my    hair,  Rut  they     are  not     half     so     bright,  love,      As     childhood's       ro   -  ses  were, 

kneel  be  -  fore  me  there,  Rut  you  know  you're  not     so      true,  love,     As     childhood's  lov  -  ers  were. 
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1 70  THE    FARMER.  poetry  ey  miss  Harriet  bignoll. 

,,  Allesrttio  Vivace. 
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The    sun  steals  o'er  the  mountain's  brow,  The  mists  be  -  fore  him  fly 
0  - 


ing,  I'll     then    abroad  as 
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soon     as    they,  My        way    with  song  be   -   guil    -    ing;  The  flowers  their  joyous      greet  -  ing  nod,  The 
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breeze  responds  so     cai  -    ly,  And      in    mv  free  and  glorious    life,  My  heart    re  -  joices        dai     -  lv. 
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A  ruin  miino. 


THE    COUNTRY   LAD.  * 
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1.    A  country     lad,    with  honest 


air, 


Stood  by  the  river  -  side ; 

I  I 


•He  put  his    bas  -  ket  calmly       down,  And 

zz»:TZg::*zjg~       Tg~»~g  t»~»~» — it 
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gazed  upon  the  tide  ;  Ho !  ho !  ho !  ho  ! 


ho !  ho !  ho  !     ho !  He  put  his  bas 


ket  calmly 


down,  And  gazed  upon  the  tide. 


Across  the  river's  rapid  flood, 

He  saw  the  village  well, 
'Twas  there  he  meant  to  see  his  aunt, 

And  there  his  turnips  sell. 

3 

The  stream  was  full  with  recent  rain, 

And  flowed  so  swiftly  by, 
He  thought  he  would  with  patience  wait, 

And  it  would  soon  be  dry. 

*  Words  by  permission,  from  "  My  Little  Geography," 


For  many  hours  he  waited  there, 
But  still  the  stream  flowed  on ; 

And  when  he  sadly  turned  away, 
The  summer  day  was  gone. 

5 

His  turnips  might  have  gone  to  seed, 

His  aunt  have  pined  away  ; 
For  still  the  stream  kept  flowing  on, 
Nor  has  it  stopped  this  day. 
published  by  Lindsay  &  Blakiston,  Philadelphia. 
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Vivace. 


THE    ELFIN'S  SONG. 

»  ! 


POETRY  BT  MISS  HARRIET  BIGXOLL. 
! 


•■\Ve"re  a   blithe  mer  -  rv  band !  How    liehtlv  we  tread '.  From  our  bright,  sparkling  wings,What  odours    are  shed!  We 
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dance  with  the  leaves  on  the  soft 
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wind 


side: 


nim. 
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The     flowers    regard   us  with 
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love  and  with  pride,  Let  us    sing  then  a  song,  as  we      gently  pass  by;    We'll  drive  away  sleep  from  each  dew 


 M.-J  |_ 
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SUMMER  SONG 


Altesretro. 

^5 


POETRY   BY   MISS  HARRIET  BIGNOLL. 


1.  Tliro' the  lawn  and   groves   be  -  fore     us,     Let    us    wan  -  der    blithe   and  gay,- •  •  •  We  will   sin<j  a 

2.  Come  and  pluck  the      gay  -  ly-dressed  flowers,  See  them  peep  -  ing     all       around;-   ••  Swelling  from  von 


b--8-#-^ 
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joy 

sha 


ful  song  To  cheer  us  on  our  way;-- 
dy  bowers    I     hear  a    charm  -  ing  sound;- 


i 


/ 

Rugged  or  smooth  the     path    may  be, 
Happy   and  free  each   youth  -  ful  heart, 


 — 
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Fierce  be  the  sun  beams,  What  care  we,  Flow*rs  and  birds  this  summer  day  Smile  us  a  wel  -  come  where'er      we  stray. 
In  nature's  joy    we     bear  our  part,  Flow'rs  and  birds  this  summer  day  Smile  us  a  wel  -  come  where'er      we  stray. 
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POETRY   BY  MRS.   E.   A.    CUSHING.  175 


V  llcsrc  t  to. 


1.    From  the  Pine  of  the  North,  to  the  Southern  Savanna, From  these  dark  sounding  shores  to  the  bright  western  tide, How 

 :  »  — w  — t 
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glorious   the  sweep  of    the  Star-Spangled   Banner,  How  vast  thy   do  -  min  -  ion,    Oh     land  of   our  pride. 


_  m  m  w  V  r  i   i»  V  tf  1  
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It  is  not  thy  mountains  in  grandeur  uprearing, 

Their  cloud-covered  summits  unshattered  by  time  ; 

It  is  not  thy  rivers  and  broad  lakes  appearing. 
Like  inland  Atlantics,  that  make  thee  sublime. 

3  [galley, 
'Tis  the  spirit  that  breathes  from  each  verdure-clothed 

And  "  Liberty"  shouts  on  the  cold  winter's  blast, 
'Tis  the  hearts  that  around  at  that  watchword  will  rally, 

And  for  Freedom  will  stand,  or  will  perish  at  last. 


That  Freedom  the  fathers  from  heaven  receiving, 
Preserved  unpolluted  by  Tyranny's  breath, 

And  bequeathed  to  their  children  the  birthright  believing 
It  hallowed  the  morn  by  their  lives  and  their  death. 

5  [fountain, 
While  the  sun  pours  bis  bright  beams  on  flower  and 
AVliile  the  breeze  sweeps  in  gladness  o'er  land  &  o'er  sea, 
While  the  dew  falls  in  silence  on  valley  and  mountain, 
May  happiness  dwell  in  the  homes  of  the  free. 
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SCHOOL  SONG. 


Con  Spirito.   Solo  or  Semi  -('horn*. 


It 

We 
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Mr. 

not  in 


is     not    in    the      noi  -  sy  street,  That  pleasure's  of  -  ten      found ;  It  is     not  where  the 

nev  -  er  mind  the     burning    sun,  We     care  not  for    the    showers ;  We    shrink  not  from  the 


5z=Z3*zr 
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i  -  die  meet,  That  purest  joys  a  -  bound;  But  where  the  faithful  teacher  stands,  With  firm,  but  gen -tie 
drifting  snows,  While  life  and  health  are  ours;      But   when  the  mer- ry  school-bell  throws  Its   welcome    on  the 

 m  £ 
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Chorus* 


O  the  school-room ! 
O    the  school-room ! 


rule,    Oh     that's  the  happiest  place  for    me,  The    pleasant  * 
air,     In     spite  of  sun,  or     rain,  or  snows,  You'll  aj  -  ways  find  us 


school ; 
there ; 
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This  space  is  loft  for  the  insertion  of  the  name  of  the  school ;  as  Lyman,  Chapman,  &£. 
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That's  the  place  for       me !  You'll     nev  -  er    find,  Go    -where  you  will,   A      happier     set  than  we. 


"We  come  from  alley,  lane,  and  street, 

We  come,  we're  coming  still, 
We  come,  we  come  with  nimble  feet, 

From  valley  and  from  hill  ; 
We  come  from  many  a  distant  road, 

A  mile  or  more  we  come, 
We  come  from  many  a  bright  abode, 

From  many  a  happy  home.  Chorus. 
[12] 


The  stamp  that's  borne  on  manhood's  brow, 

Is  traced  in  early  years ; 
The  good  or  ill  we're  doing  now, 

In  future  life  appears, 
And  as  our  youthful  hours  we  spend 

In  study,  toil  or  play, 
We  trust  that  all  their  aid  will  lend, 

To  cheer  us  on  our  way.  Chords. 
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TO  MUSIC 


■  1  H  \ 
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1.    Full  and   har  -  monioiis,    let    the  joyous    cho  -  rns.  Burst  from  our   lips    in  one  glad  song;  of     mirth;  ) 
Join  -  iug  the  notes  of      a  -  ges  long  be  -  fore  us,    Hymning  the  praise  of  heavenly  mu  -  sic's  birth  ;  C 
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Bright  from  the  heav'ns  it    long    a  -  go    de  -  scend-ed,    Loud  to  these  heav'ns  our  voi  -    -    -  ces   we'll  raise, 
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Ev'  -  ry  young  heart  in     one  full  cho  -  rus    blended,     Singing     in     mel  -  0  -  dy  sweet  mu  -  sic's  praise,  sweet 
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mu  -  sic's     praise,     sweet    ma  -  sic's     praise,  sweet     mu  -  sic's     praise,    sweet    mu  -  sic's  praise. 
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Music's  the  measure  of  the  planet's  motion,  Thrills  through  all  hearts  the  uniform  vibration, 
Heart-l>eat  and  rhythm  of  all  the  glorious  whole,  Starting  from  God,  and  felt  from  sun  to  sun  : 

Fugue-like  the  streams  roll,  and  the  choral  ocean  God  gives  the  key-note,  Love,  to  all  creation  : 
Heaves  in  obedience  to  its  high  control, —  Join,  0  my  soul !  and  let  all  souls  be  one  ! 


WHITHER    SHALL-  I  FOLLOW. 


A  ROOD  FOB  THREE  VOICES. 


Come,  follow,    fol  -  low,  follow,      foilow,     follow,      follow,    me  :   Whither  shall  I    fol  -  low.  fol  -  low.  follow, 
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Whither  shall  I     follow,     follow  thee  ?  Down  by  the  willow,  willow,  willow,  Down  by  the     willow,     willow    tree ; 
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THE  PLEASANT  SPRING  HAS  COME  AGAIN.     poetry  bt  i.  f.  shepard. 
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1.  The 

2.  The 

3.  The 

4.  The 


pleas  -  ant 
pleas  -  ant 
pleas  -  ant 
pleas  -  ant 


spring  has  come 
spring  has  come 
spring  has  come 
spring  has  come 


a  -  gain,  Its    voice  is     in     the  trees; 
a  -  gain,  I     hear  the  riv  -  er's  roar, 
a  -  gain.  All    nature's  heart   is  glail, 
a  -  gain,  The  plough-man's  sonars  a  -  rise. 

  ■W—  J- 


It  speaks  from    ev*  -  ry 

It      sparkles,  foams,  and 

The  mountains  rise  like 
While  wood  -  land  echoes 


W 

sun  -  toy 
leaps  as 

gi  -  ant 
mock,  and 


tzS;z*:i:z*:i 


glen, 
when 
men, 
then 


It 
My 
And 
The 


rides     up  -  on 
sum  -  nier  skiff 
smile,  with  beau 
thrill  -  ing  ca 


the 
it 

-  ty 

dence 


breeze ; 
bore  ; 
clad  ; 
dies  ; 


The 
Stern 
The 
The 


scatter'd  flocks  are 
winter's  chain  is 
pret  -  ty  flow'rs  are 
mer  -  ry  birds  are 


low  -  ing,  Be  - 

rend  -  ed,  The 

spring  -  ing  In 
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neath  each  sha  -  dy     tree,  The    gen  -  tie  winds  are     blow  -  in<r,  O 

gush  -  ing  founts  are    free,  And    light  with  wa  -  ter     blend  -  ed.  Is 

BT*  —  ty  green-wood  shade,  Their  perfumes  round  them  fling  -  ing,  As 
far    the  mu  -  sic     floats,  And    ev'  -  ry  vale    is        ring  - 


With 


come  re 
danc  -  ing 
weet  as 
soft  and 


joice  with 
o'er  the 
E  -  den 
mel  -  low 


me.  « 
sea. 
made, 
notes. 
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Oh! 


soft   -    ly       through    the       live  -  Ion;*  dai 
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blow  -  ing,  And 
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tempered  thro'  the 

ha  -  zv    air,  The 

August    son  is 
•  • 

— #  # — t 

glow    -  ing. 
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We'll  leave  our  books,  we'll  leave  our  pens 

And  all  our  careful  plodding. 
O'er  which  through  long,  hot  summer  days, 

We've  scarce  refrained  from  nodding. 

D 

3 

From  ev'ry  bird,  and  flow'r  and  tree, 
Some  passing  joy  we'll  borrow  ; 

Vacation  is  the  merriest  time, 
And  ours  begins  to-morrow. 


Then  off!  away,  to  sport  and  play. 

Rare  fun  our  sole  endeavor ; 
To  book  and  slate  we  bid  farewell, 

Farewell — but  not  forever. 
5 

To  East  ar-i  W-s:.  —.1  iii  S:_:h, 

We  hurry,  helter  skelter  ; 
Vacation  pass'd, — like  weary  birds, 

We  seek  school's  welcome  shelter. 
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ruthless    eye  ; 


love 
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thy  song,  (sweet  har  -  rno  -  ny,")  Too    well  to 
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take  thy     brood    from    thee,  I 
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thy    brood     from  thee. 
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Andante  Con  E»prfs«i«ne. 

b  bt 


MOUNT  AUBURN 


POETRY  FROM  THE  WAYERLEY  MAGAZINE. 
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1.  The    trees  around,  while  bending  low    a   -    bove  the    si  -  lent      dead,  Seem 

2.  Here    we  can  kneel  be  -  side  the  graves,  And  trim  with  fostering     care,  The 


trees  around,  while  bending  low  a  -  bove  the  si  -  lent 
we  can  kneel  be  -  side  the  graves,  And  trim  with  fostering 


like  a  mournful 
plants  ihey  used  to 


55' 

wail  -  ing  band,  A  -  round  each   low    -  ly 
love    in    life,  And    think  they  love  them 


bed;  But    why  should  sorrow's  mourn- ful 

here ;  Oh   while  we   lin  -  ger,    may  we 


sighs  Per  - 
learn,  Our 
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vade  this  love  -  ly    spot  ?  Death    is    disrobed  of 
time  will  shortly     come,  To       lie.    a  -  moiig  these 


ter    -    rors     DOW,  His    mis  -  sion  quite  for  -  got. 
low    -    ly  graves,  And    others    called  to  mourn. 
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TO     WINTER.  POETRY  BY  MBS.  M.  D.  MORTON.  185 
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t.  Dreaded   Winter,  w  hat  of  thee  shall  I    sing,  shall  I  sing,  When  my 
2.  Tho'  I     hear  the  merry  bells  as  they   go,  as  they  go,  Let  me 
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heart  is  more  in  love  with  the  v 
iear  the  warbler  sing,  and  the 
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welcome  Spring? 
streamlet  flow  ; 
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Tho'  I  know  the  lengthy  eve  thou  dost  bring,  thou  dost  bring,  Well  Iknow  the  <rentle  breeze  that  will  come  with  Spring. 
Let  me    see    the  budding  leaf  on  the    tree,  on  the  tree,  And  I'll    sing  a  joyous  song    seldom  heard  by  thee. 
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REST  NOT 


POETRY  BY  0.  W.  WITHINGTON,  ESQ. 
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•wisdom  shall  shed  o'er  the    spir  -  it       a     ray  Where  beauty    and  freshness  shall  ne'er  fade  a    -  way. 
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HARK!   HARK!    FROM   HILL   AND  STREAM 

ior 


Molrraio.    Duett  or  Serai-ChDrii* 

-j^T  1  1*- 


1.    Hark  !  Hark  !  from  hill  and  stream  and  grove, What  mingled    voi  ■?  ces  seem    to  swell  ?  The  still  earth  wears  the 
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smile  of  love  ;  What  does 


its  breath  -  ing  beau  -  ty    tell  ? 
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O   give     thanks,  give  thanks,  and  praise  the 
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We  caught  the  smile — we  hail'd  the  sound  ; 

We  felt  the  spirit's  quick'ning  stir; 
As  that  wild  music  breathed  around , 

We  felt,  and  knew  that  God  was  there. 
O  give  thanks,  &c. 


Hark!  hark!  the  low  breeze  stealing  by,- 
The  fluttering  leaf, —  the  sighing  grass, 

The  pine-groves'  mystic  melody  ; — 
They  bend,  and  feel  a  spirit  pass. 
O  give  thanks,  &c. 


They  bend  to  God, — they  whisper  Heaven  ! 

Ten  thousand  harps  are  tuned  to  praise  ; 
O  wake  my  soul ! —  to  thee  'tis  given 

A  nobler,  heart-felt  song  to  raise. 
O  give  thanks,  &c. 
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CHANT.     FROM  THE  RECESSES  OF  A  LOWLY  SPIRIT. 

POETRY  BY  BO  WRING. 


\.  I  1.  From  the  recesses  of  a  lowly  I                           I  Borne  on  the  trembling  >  1  I 
J  Spirit  mv  praver  ascends  O      |  Father,  |  hear  it ;  I  wings  of  fear,  and  )  |  meekness,For-  |  give  its    |  weakness  I   A  -    |  men. 

2  ^ 
Lord,  in  thy  sight,  who  every  bosom  viewest, 
Cold  in  our  warmest  vows,  and  |  vain  our  |  truest ; 
Thoughts  of  a  hurrying  hour —  our  lips  re  -  |  peat  them  ; 
Our  |  hearts  for  -  |  get  them. 
3 

We  see  thy  hand, —  it  leads  us —  it  supports  us ; 
We  hear  thy  voice —  it  |  counsels —  and  it  |  courts  us ; 
And  then  we  turn  away !  and  still  thy  |  kindness 
For  -  |  gives  our  |  blindness ! 
4 

Kind  Benefactor!  plant  within  this  bosom 
The  seeds  of  holiness,  and  |  let  them  |  blossom 
In  fragrance,  and  in  beauty  bright  and  |  vernal, 
And  |  spring  e  -  |  ternal. 
5 

Then  place  them  in  those  everlasting  gardens, 
Where  angels  walk,  and  |  seraphs  are  the  |  wardens  ; 
Where  every  flower,  brought  safe  through  death's  dark  |  portal, 
Be  -  |  eomes  im  -  |  mortal.  Amen. 


NASHVILLE 


Andante  Con  Espressione. 


7S     M.  MELODY  BY  S.   B.   BALL.  101 

FEOM  MR  HAYDN  COLLECTION  OF  SACRED  MUSIC. 


Free  from  care,  from 
Then  from    sin  and 


la 

sor 


bor 
row 


free, 
free, 


Lord,  -we  -would  com  -  mune  with 
Take       us,      Lord,    to       dwell  with. 


thee, 
thee. 


r — 9  9— 


ERIE, 


rs  M. 


SPANISH  MELODY. 


Andante  Sostennto.  D.  C. 


Father !    glory     be   to   thee,  Source  of  all  the  good  we  see ;  j 
Glory    for  the   blessed   light,  Rising   on  the  ancient  night:  j    Glory  for  the  hopes  that  come, Streaming  thro' the  dreary  tomb, 
Glory    for  the  counsel  given,  Guiding  us  in  peace  to  heaven ' 


BOLg_4 


E 
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FROM  ALL  THAT  DWELL  BELOW  THE  SKIES. 


PS 


Mar»l«»(i©. 


 L 

From 
E  - 


all 
ter 


that 
nal 


:i    I  |   -L-'i-  l  L,  I J-—T — I  I  ■■  I. 

L  — I   _-J  -^3  


1  I 
dwell     be  -  low    the     skies,    Let  the 

are       thy   mer  -  cies,   Lord ;     E  -  ter 


nal 


I  I 
a    -  tor's 
truth  at 


if 


praise     a   -   rise  ; 
tends  thy     word  ; 


zsfc 


Let  the  Re  • 
Thy  praise  shall 


-p— ^-j^-ip    n  , 

deem  -  er's    name   be    sunj;   Thro'  ev* 
sound  from  shore    to    shore,    Till  suns 


 1  L-1  1  J-1 — ■  1  "--J-  1  -L-i  t-i 


I 

land,  by  ev' 
rise      and  set 


-  17 
no 


tongue, 
more. 


SOFTLY   NOW   THE   LIGHT    OF  DAY. 


7s  M. 


g.  B.  BALL.  193 
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BY  COOL  SILOAM'S  SHADY  RILL.    C.  M. 


By 
Lb, 
O 


i       y*     I        i  I  i  i  I 

cool    Si  -  lo  -  am's  sha  -  dy  rill  How  sweet 

such  the  child  whose  ear  -  ly        feet  The  paths 

thou  who  giv'st  us  life    and  breath,  We  seek 


I  I        IV      i         i  || 

i       i     w   i  i 


±z\zz 


i  LgJ 


I 


 ai    1       ■.  ~  L-5^ 


■V         lu*'  »^ 

1  I         _t*»  I 

How  sweet  the  breath  be  - 
Whose   se  -  cret  heart,  with 
In    childhood,  manhood, 


I 


I 


IV 


I 


"mm: 


OUR    HEAVENLY  FATHER 


S.  M. 


I>«r  ghetto. 
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o-m- 


-s>~  ~&-  -0- 1   1   1  1     i'ii     111     r       1   1    1  -(S-r- 


Our  heavenly  Father,  hear 
Thy  kingdom  come,  thy  will 
Thine,  then,  forev  -  er  be 


-m- 

r  I 

The  pray'r  we  offer  now; 
On  earth  be  done  in  love, 
Glo  -  ry  and  pow'r  di  -  vine 


I 

Thy  name  be  hallowed  far  and  near,  To  thee  all  nations 
As  saints  and  ser-a  -  phim  fulfil     Thy  perfect  law  a  - 
The  sceptre,  throne,  and  majesty    Of  heaven  and  earth  are 


1 

bow. 
bove. 
thine. 


1   1  1 

1     1    1    ii_J     J    J  J  -0-0-  — -  i 


LORD'S  PRATER. 


8: 


1.  Our  Father,  who  art  in  heaven, 

Hallowed  

2.  Give  us  this  day  our  

3.  Lead  us  not  into  temptation ;  but 


_<2  

:s?:z: 


f 


1 


be  thy 
dai  -  ly 
deliver  us  from 


name;  I  Thy  kingdom  come, 
I  Thy  will  be  done  on 

bread ;  I  And  forgive  us  our 

|trespasses,as  we  forgive 
evil ;   I  For  thine  is  the  king  - 
gdom,and  the  power,and 


I 


earth,  as  it 
those  that 
glory  for  - 


trespass  a- 
ever  and 

I 


heaven,  j 
gainst  us  j 
ever.  |  A-  j  men. 
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CHILDKEN  OF  THE  HEAVENLY  KING. 


A  minute. 


1.  Chil  -  dren 

2.  We  are 


of 
trav'l 


the  heaven  -  ly 
ling     home  to 


ney  sweet  -  Iy  sing ; 
our       fa  -  thers      trod : 
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Sing 
They 


your 
are 


i  i 

Sa   -  viour's   wor  -  thy 
hap    -    py     now,  and 
I  I 


praise ; 
we 
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r 

Glo 
Soon 


-iS- 


7» 


nous 
their 


I 

in 
hap 


"Si" 

f   1  r 

his  works  and 
-   pi   -  ness  shall 


is 


ways. 
see. 
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OLD  HUNDKED 
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I 
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I 

So  let  it  be  on  earth  dis  -  play'd,  Till  thou  art  here  as 
Thy   praise   shall  sound   from    shore      to       shore,    Till      sun  shall  rise  and 


I 


there 

set 
I 


1 


bey'd. 
more. 
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Moriersito. 


4 


— I- 


-0- 


DART MOUTH 


8s  &  7s  M. 


MELODY  BY  MOZART. 


Si 


ii  1 


I  I 


Peace  of  God. which  knows    no    measure,  Heav'nlv  sunlight   of      the       soul,  Peace,beyond    all     earth  -  -  ly 


SEE 


^4r-l — 
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I  I 
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I  I 
treasure,  Come,  and    eV  -  ry        heart    con  -  trol!  Come!  Al-mighty       to        de    -    liv-er!  Nought  shall  make  us 


then      a  -  fraid  ;  We  will  trust  in 


thee      for  -  -  ev  -  er,  Thou  on  whom     our       hope       is  stayed. 


-G>- 


GLAD  HEARTS 
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1.  Glad  hearts  to 

2.  Thou  ■who  in 


thee  we  bring;  With  joy  thy  name  we  sing,  Fa  -  ther  a  -  bove  ;  Cre  -  a  -  tion 
heav  -  en   art,      To     us     that    grace  impart,     Our    Saviour    knew :    May  we  his 


HI 


prais  -  es  thee  :  Thy  bounty's  full  and  free  :  In  all 
truth   re  -  ceive  ;  Aid  us    lite  him     to     live,  To  thee 


a  -  round  we  see  Em 
our   hearts   to    s-ive.  Tnou 


blems  of  love, 
on  -  ly  true. 


Giver  of  all  our  powers, 
Now.  in  life's  morning  hours, 

May  ther  be  thine  ; 
Thine  may  they  ever  be, 
Pure,  and  from  error  free, 
An  offering  worthy  thee, 

Parent  divine. 


Unite  our  souls  in  loTe  ; 
Smile  on  us  from  above, 

Till  life  be  o'er  ; 
Then  gather  us  to  thee, 
Thy  kingdom,  Lord,  to  see, 
In  thine  own  fold  to  be, 

roreTennore. 
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MOKNING  HYMN, 


WORDS  BY  PIERPONT. 


Andnnte. 


izpzzfzz •zzjzizgzzr, 
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0     God,  I  thank  thee    that    the  night  In  peace  and  rest  hath  passed  away ;     And     that  I     see,  in 


rJzz^zzfzzfiizz'zzz* 
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this     fair  light,  My     Father's  smile,  that  makes  it  day ; 


Be       thou  my  Guide,  and    let    me  live  As 


i       l  I 

zzizzi: 


zz^zzpzzrzTz-zz*zz«zz*ZTz 


1           1  jm, 

•T-«  •  *—m  n 

i — « — a — _j      — m—m — 
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under  thy   all  -   see   -  ing    eye :  Supply   my  wants,  my   sins  forgive,  And  make  me   happy    when   I  die. 
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HYMN.     THE   LORD  IS 


Aiidnntiiio* 


-m- 
0 
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MY  SHEPHERD. 

WORDS  BY  MONTGOMERY. 
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MELODY  BY'  TOPLER. 


1.  The  Lord  is 
2  Thro'  the  valley 
3.     Let  goodness 


my 
and 
and 


■m- 

—mi-  — I-  I 

Shepherd,  no 
shadow  of 
mer  -  cy,  ray 


*"  . 

0 

want 
death 
boun 


at 


-•-J— •  #  5__t 


shall  I 
tho'  I 
-  ti  -  ful 


;F=|  -ji-fctr        T  »-- Ti 


know  ; 
stray, 
God, 


I 

Since 
Still 


feed  in  green  pas  - 
thou  art  my  guard 
fol  -  low  my  steps 


tures,  safe 


■  mn, 
till 


no 
I 


stores  me  when  wand'rinor,  redeems  when  oppressed  ; 
harm  can  be  -  fall,  with  my  Comforter    near  ; 
land  of   their  sojourn,  thy  kingdom  of    love  ; 


Restores  me  when  wand'rins;, 
No  harm  can  be    -   fall,  with 
.Thro'  the  land  of  their  so  -  journ, 


SEE 


zr:zt=t: 


-&- 


redeems  when  oppressed, 
my  Comforter  near, 
thy    kingdom  of  love. 
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PORTUGUESE    EVENING  HYMN. 


A  minute. 


1  Fad  -  ing,  still  fad  -  ing,  the 
2.    Fa  -  ther    in     Heav  -  en,  0 


W1* 


last      beam    is      shining,     Fa  -  ther     in     Heav  -  en  the 
hear     when   we       call,       Hear       for      Christ's  sake  who 's 


-BS  


zzjzzzzzz: 
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day 
Sa 


|^=zz|zzzJ^zzjdEs=:3 
0  -m-     m     -%-     *  -m-  -9- 


0-0-0- 


:^z: 

— i — 


IS 

viour 


de 
of 


clining  ;    Safe  -  ty     and     in  -  no  -  cence 
all ;       Trembling    and    fainting  we 


fly  with 
trust  in 


the  light, 
thy     might ; 


Temp 
In 


__ pL 
— I — 


■«-:=—,  1- 


_p» — 


z:-«z 


tat 


-- 


-t— 


mli  r  rn 


ta  -  tion  and  dan  -  ger  walk  forth  with  the  night ;  From  the  fall  of  the  shade  'till  the 
fear    and     in     dark  -  ness    thy     love     be    our    light ;     Let    us    sleep   in     thy    peace  while  the 
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morn  -  ing  bells  chime, 
night  -  ta  -  per      burns  ; 


m  -0-  -0- 

Shield  me  from  dan  -  ger,  Save  me  from  crime ;  Fa  -  ther,  have 
Wake  with  -  out   harm,  When  morn  -  ing     re  -  turns :  Fa  -  ther,  have 
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eee 
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mer-cy,    Fa  -  ther    have   mer  -  cy,    Fa  -  ther    have   mer  -  cy,  Through  Je  -  sus    Christ  our  Lord. 


I 
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MORNING  HYMN. 


Andante  Con  Esprrssionc. 


POETRY  BY  MISS  HARRIET  BIGNOLL. 
MELODY  BY  MEHUL. 
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We     thank  thee,   mer  -  ci  -  ful 


Fa 


ther,    For     thy       an  -  ceas  -  ing     guard  -  ian  care  :  Thou 


y  I  F,    ;  It.-.=-  .  U  rr\p- 
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us,  Will    hear    our      humble,     grate -ful  prayer;    Pre  -  serve  us 
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from  the  power  of  sin, 


Give  us  a 


heart-felt  love  of  truth ;  Faithful  to 
*-0 


all     our     du  -  ties 
4 


CHANT. 


THE   LORD    IS    MY  SHEPHERD. 


=t 


1.  The  Lord  is  my  Shepherd,  I 


2.  He  re  

3.  Yea,  tho'  I  walk  thro'  the  valley 
of  the  shadow  of  death,  I  will. . . . 


12 

r 


shall  not 
storeth  my 

fear. .  no 
-<S»-  -O- 


want;  I  $  He  makethme  to  lie  down  in 
I  (  green  pastures;  he  leadeth. . 
soul ;  |  He  leadeth  me  in  the  paths  of 

evil :   '  For  thou  art  with  me ;  thy 
-G-   


me  he  - 

righteousness  for 


rod. 
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.and  thy 


side  the  still 
his  name's 

|  staff  they 
-G>- 


waters.  2. 
sake.  3. 

comfort  me. 
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DOUBLE  CHANT.     GOD  BE  MERCIFUL. 


Psalm  67. 


1.  God  be  merciful  unto- 

3.  Let  the  people  

5.  Let  the  people  


-bp — 3- 

us,  •  •  •  -  and 
prnise  thee  O 
praise  thee  O 


mm 


33 


bless  us,  |  And 


God  ; 
God  ; 


I  Let  all  the 
I  Yea,  let  ■  • 


light 
peo 
all  -  • 


•  •  of  his 
-  pie 
 the 


coun  -  te  - 

praise  

peo  -  pie 


I 


nanee  ; 
thee  ; 
praise  thee ; 
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2.  That  thy  way  may  be 
4.  O  let  the  nations  re  - 


6.  Then  shall  the  earth  bring 

7.  God  shall  
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known  upon 
joice  and  be 


forth 
bless  • 


Coda. 


earth, 
glad  ; 


I  Thy  saving  

a  For  thou  shalt  judge 
I  the  folk  righteously, 
I  and  srovern  the 


|  And  God,even  our  own 


ncrease 
us ;  •  •  • 
jSL. 


And  all  the  ends  of  the 


ill 


£21 


health 


na  -tions 
God,  shall 
earthshall 


IS 
mong  all 


up  -  on 

give  us  his 
fear  •  •  •  • 


— Q- 

2?" 
nations. 


earth, 
blessing, 
him. 


I 

I  A- 


22" 
men. 


men. 
men. 
men. 
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A  hungry  Fox  138 

Away  now  joyful  riding  •  •  ■  •  -  84 

Away  over  mountain  88 

Beauty  in  Nature"  58 

Be  Kind  114 

Better  Land  56 

Boat  Son;;  116 

Brave  Old  Oak  136 

By  cool  Siloam's  shady  rill  194 

Cheerily,  cheerily  87 

Children  of  the  Heavenly  King'  •  •  •  •  196 

Come  away  107 

Come  boys,  be  merry  146 

Come  brothers,  come  164 

Come,  lets  sing  (Round)  79 

Come,  sing  the  song  99 

Come,  sing  (Round)  153 

Come  to  our  trysting  place  154 

Come  with  thy  lute   108 

Come  while  the  dew  gleams  144 

Dartmouth  (Hymn)  198 

Do  what  is  right  110 

Down  along  the  9hining  snow  91 


Erie  (Hymn)   191 

Farewell  ye  kind  friends  102 

Farmer's  Boy  103 

Far  o'er  ocean's  sparkling  foam  124 

Float  away  >  104 

Freedom  113 

Freedom's  Natal  Day  80 

Friendship's  Test  78 

From  all  that  dwell  below  the  skies 

(Hymn)  192 

From  the  recesses  (Chant)  190 

Gallant  and  Gaily  55 

Gaily  our  Boat  106 

Gay  Sunshine   98 

German  Watchman's  Song   121 

Glad  Hearts  199 

God  be  merciful  (Chant)  206 

God  speed  the  right  67 

Golden  October"  109 

Golden  Rule  74 

Good  bye,  old  year  129 

Good  morning  (Catch)  Ill 

Hail,  all  Hail  75 


Hail  Columbia  126 

Harvest  time  >  166 

Hark!  hark  !  from  hill  and  stream  •  -188 

Hill  and  valle}  168 

How  bright  is  thy  presence  101 

Hymn  at  sea  68 

Hurrah,  Hurrah  139 

It  is  not  in  the  noisy  street  176 

I  remember  169 

John  Nott  130 

Jewels  of  the  Mind  150 

Joyful  Song  157 

Let  the  smiles  of  youth  76 

Let  us  love  one  another  70 

Let  us  sing  merrily  137 

May  Song  59 

Merrily  sing  159 

Morning  Hymn  200,  204 

Mount  Auburn  184 

Nashville  (Hymn")  191 

Night's  Shade  16*0 
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No,  do  not  hurt  a  little  boy  119 

Oft  in  the  stilly  night  118 

Oil  let  the  merry  bells  (Round)  167 

Oh  what  a  happv  group  152 

Oh  sofilv  '•  181 

Old  Hundred  197 

On  thro'  the  life  CO 

Our  daily  task  66 

Our  Country  •  175 

Our  Happy  Days  86 

Our  Heavenly  Father  (Hymn)  195 

Over  hill,  over  dale  (Round)  155 
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Skater's  Song  156' 

Softly  now  the  light  of  day  (Hymn) -193 

Song  of  Friendship  64 

Song  of  the  Summer  140 

Spring  Sonp;  94 

Student's  Song  72 

Sweet  Home  122 


The  sky  is  bright  148 

The  Star-spangled  Banner  132 

The  Sun  90 

The  Seasons  151 

The  Valley   165 

They  are  gone  96 

Through  the  city  145 

Through  the  lawn  174 


The  Birds  117 

The  Bright  Rosy  Morning  120 

The  Country  Lad   171 

The  Elfin's  song  172 

The  Farmer   1 70 

The  Music  Hour  162 

The  Kind  Word  163 

The  Old  Oaken  Bucket  128 

The  Lord's  Prayer  195 

The  Lord  is  my  Shepherd  (Chant)  •  •  205 
The  Lord  is  mv  Shepherd  (Hymn)  -  -201 

The  Pleasant  Spring  180 

The  Rainbow  142 


To  a  Bird  182 

To  Music  178 

To  Winter  185 

Try  again  115 

Vacation  Song  92 

We  thank  thee  (Hymn)  204 

Welcome  to  the  happy  May  135 

Winter  is  reigning  -  •   63 

When  the  day  with  rosy  light  100 

Winter  Song  134 

What  man  is  poor  158 

Whither  shall  I  follow  (Round)  179 


Parting  Friends  

Portuguese  Evening  Hymn 
Pretty  Birds  

Rest  not  

Round,  (in  two  parts)  

School  Song  
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